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About the Cleveland Institute of Music

The Cleveland Institute of Music empowers the world’s most talented
classical music students to fulfill their dreams and potential. Its
graduates command the most celebrated and revered stages in the
world as soloists, leading roles, chamber musicians, and ensemble
members; compose meaningful, award-winning new repertoire;
produce Grammy Award-winning recordings; and are highly sought-
after teaching artists, administrators, and thought leaders. A testament
to the excellence of a CIM education, more than half of the members
of The Cleveland Orchestra are connected to CIM as members of the
faculty, alumni, or both, and CIM alumni occupy hundreds of chairs in
major orchestras worldwide. The school’s increasingly diverse
collegiate and pre-college student bodies benefit from access to world-
renowned visiting artists, intensive study with CIM’s stellar faculty, and
the rich curriculum offered by CIM’s partner, Case Western Reserve
University. A leader among its peers, CIM is the largest presenter of
free performances, masterclasses, and community concerts in the
Midwest, hosting hundreds of events each year on campus and at
locations regionwide, including Severance Music Center. Explore
cim.edu to learn more.

CIM students are positioned for
success, developing 2 | st-century
skills to thrive musically and in life.
This is possible because of the
CIM Advantage, where students’
artistic potential is unlocked in
our nurturing environment, and
hours of work and training are
transformed into first-rate
performances on professional
stages and in the community.

Deepen your support of the
future of classical music
by making a gift to

CIM’s Annual Fund at:

cim.edu/supportCiMadvantage
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CLEVELAND
INSTITUTE OF MUSIC

PERCUSSION ENSEMBLE
CONCERT

Sunday, December 10, 2023
2pm | Mixon Hall

Thomas Sherwood, director

David Skidmore Ritual Music (2005)
(b. 1982)

Sophia Luong, Ruben Shonik,

Kaden Smutz, & Tristan Toma

Joseph Pereira Mallet Quartet (2013, rev. 2023)
(b. 1974)

Jacob Chang, Sebastido Sheldrick,

Kaden Smutz, & Hunter Wirt

Joan Tower DNA (2006)
(b. 1938)

Jack Fischer (soloist), Jacob Chang,
Sebastidao Sheldrick, Tristan Toma,
& Hunter Wirt

Thomas Sherwood, conductor

Intermission



Claude Debussy
(1862—-1918)
arr. by Kai Strobel

Jason Treuting
(b. 1977)

Alejandro Vihao
(b. 1951)

Pagodes (1903)

Sophia Luong, Ruben Shonik, &
Tristan Toma

extremes (2009)

Jacob Chang, Jack Fischer, Kaden
Smutz, & Hunter Wirt

Water (2013)
Edge of a Tide (Filo de Marea)
Through the wild rain (A través de la
lluvia salvaje)
Todos los rios El rio (All the rivers
The river)

Shanie Klas, James Leonard,
Albert Mackey, Dominik McDonald,
& Charles Renneker

Jacob Bernhardt, piano



ABOUT THE ARTISTS

Jacob Chang is an undergraduate student from Winfield, lllinois, and
studies with Marc Damoulakis and Paul Yancich.

Jack Fischer is an undergraduate student from Orchard Park, New
York and studies with Marc Damoulakis and Paul Yancich.

Shanie Klas is a Graduate Diploma student from Moorabbin,
Australia, and studies with Marc Damoulakis and Paul Yancich.

James Leonard is a master’s student from West Chester, Ohio, and
studies with Marc Damoulakis and Paul Yancich.

Sophia Luong is an undergraduate student from Des Plaines, Illinois,
and studies with Marc Damoulakis and Paul Yancich.

Albert Mackey is a master’s student from Wahiawa, Hawaii, and
studies with Marc Damoulakis and Paul Yancich.

Dominik McDonald is a master’s student from Ames, lowa, and
studies with Marc Damoulakis and Paul Yancich.

Charles Renneker is an Artist Diploma student from Birmingham,
Alabama, and studies with Marc Damoulakis and Paul Yancich.

Sebastido Sheldrick is an undergraduate student from Faro,
Portugal, and studies with Marc Damoulakis and Paul Yancich.

Ruben Shonik is an undergraduate student from Sea Cliff, New York,
and studies with Marc Damoulakis and Paul Yancich.

Kaden Smutz is an undergraduate student from Oviedo, Florida, and
studies with Marc Damoulakis and Paul Yancich.

Tristan Toma is an undergraduate student from Kailua, Hawaii, and
studies with Marc Damoulakis and Paul Yancich.

Hunter Wirt is a master’s student from Mardela Springs, Maryland,
and studies with Marc Damoulakis and Paul Yancich.

Jacob Bernhardt earned his Doctor of Musical Arts degree in
collaborative piano from CIM, where he studied with Anita Pontremoli
and Joela Jones. Bernhardt also earned his master’s degree in
collaborative piano from CIM and his bachelor’s degree in piano
performance from Bob Jones University. He won concerto



competitions at both schools and was a two-time prizewinner in CIM’s
Milhaud Competition. Upon graduating with his master’s degree, he
received CIM’s Rosa Lobe Memorial Award for the highest level of
achievement in the collaborative piano department. Choral
accompanying forms a large part of Bernhardt’s work. Since arriving in
Cleveland in 2017, he has worked extensively as a collaborative pianist
for the Cleveland Orchestra Choruses. He is also passionate about
orchestral playing and performs with the Canton and Firelands
symphonies. During the 2022-23 season, Bernhardt made his concerto
debut with the Asheville Symphony and performed Carnival of the
Animals with members of The Cleveland Orchestra and CIM faculty for
his final DMA lecture-recital. For two years during his DMA studies, he
taught music theory to non-majors at Case Western Reserve
University. Bernhardt resides in Cleveland with his wife Joanna, and
their sons Freddie and Andrew. He enjoys reading, playing cribbage,
and being involved in his church.

Thomas Sherwood joined the percussion section of The Cleveland
Orchestra in September 2015. He previously served as principal
percussion of the Atlanta Symphony Orchestra, 1999-2015. A native of
Fairfax, Virginia, his musical career began at a young age when he
discovered his father’s old drum set packed away in the garage. He
graduated with a Bachelor of Music degree in percussion performance
from the University of lllinois at Champaign-Urbana, where he was a
student of Tom Siwe and was the youngest recipient of the Edgard
Varese Memorial Scholarship. He subsequently earned a Master of
Music degree from Temple University, studying with Alan Abel. Prior
to joining the Atlanta Symphony, he was a member of the New World
Symphony in Miami for three seasons.

In addition to his orchestral work, Sherwood is a passionate advocate
for contemporary music. For the past decade, he has served as artistic
director and percussionist for Sonic Generator, a chamber ensemble
specializing in performances of modern electro-acoustical music. An
active teacher and clinician, he has presented masterclasses at many of
the nation’s top universities and conservatories. He has also been the
director of the annual Modern Snare Drum Competition, held by the
Atlanta Symphony and attracting students from all across the United
States.



ABOUT THE MUSIC

Ritual Music David Skidmore

As the title suggests, | used the numbers two and four to bring order
to the primeval timbres and violent counterpoint of the piece. The
pitches in the marimba, the rhythmic motifs, and the structure of the
phrases were all determined numerically. As such, a friction is created
between the mechanical simplicity of the structural elements and the
abandon with which the instruments shout, shriek, groan, and wail.
The ritual is tightly controlled with respect to its numeric foundations,
yet it is also an incantation of things far more frantic and powerful.
Thus the piece can act as a sort of “overture” for percussion.

— David Skidmore

Mallet Quartet Joseph Pereira

| have always found it fascinating to discover ways to manipulate sound
— how notes are played and more importantly what happens after you
play them and how they resonate or speak in different ways. My Mallet
Quartet (2013), written for the Los Angeles Percussion Quartet, for
two vibraphones and two marimbas, attempts to consider all elements
of sound on these instruments. Each pitch is considered on its own as
a scale, of many timbral particles waiting to be examined. For the most
part the focus is on the resonances, the attacks, and the overtones. By
constantly drawing parallels between all the particles of sound, | was
able to develop multiple scales of material to structure the piece as a
whole.

The introduction contains all the elements of the piece. From here on,
all sections are to be developed, layered, and woven onto and over
each other. They often appear either clearly developed or completely
disguised, dependent on the varied dimensions applied to their
appearance. This idea of using a three dimensional approach to sound,
which on one hand goes towards unpitched sounds, and on the other
hand digs deeper beyond the fundamental tones into the natural
overtones, constantly creates a shifting focus of tension. Pivoting
between this axis of sound creates an endless spectrum for each pitch
used. A total consideration of sound — the playing techniques, the pitch
structure, and the timbres are all of equal importance, not one



dominating the other. The LA Percussion Quartet’s Sono Luminous
recording of Mallet Quartet was rated “Best of 2014 Classical Music”
from iTunes.

— Joseph Pereira

DNA Joan Tower

This piece was written as a way of capitalizing on the notion of DNA
and its role as the building block of all biological life. Deoxyribonucleic
acid, as we know it chemically, is an elegant form made up of double
helixes and double strands in an endless spiraling ribbon. Using this
feature as a starting point, the piece is built around pairs of
instruments which are featured prominently throughout; hi-hats,
castanets, timbales, and snares appear in duos, and like the base pairs
in DNA conspire to make a whole work. The fifth percussionist is
primarily a soloist, an outsider to the pairs — playing on temple blocks,
tambourine, and congas — until he joins the other players in trio,
quartet, and quintet passages.

— Joan Tower

Pagodes Claude Debussy, arr. Kai Strobel

In honor of the 100th anniversary of Claude Debussy’s death in 2018, |
decided to arrange a selection of piano pieces for marimba,
vibraphone, and other idiophonic instruments. Transforming these
musical works to modern percussion instruments awakened my
curiosity. It provides a well-fitting framework for Debussy’s
fundamental compositional idea and his source of inspiration:
traditional Asian percussion music. Debussy developed an individual
musical language inspired by a gamelan orchestra, which he was
introduced to at the World Exhibition in Paris in 1889. Including exotic
gamelan elements in the composition, multiple uses of pentatonic,
hexatonic, and heptatonic scales, as well as structural elements like the
imitation of low gongs illustrate the Asian influences.

The Suite Estampes, in particular its first movement Pagodes which
Debussy composed in 1903, encloses these ideas. As one of the most
famous classical pianos works by the French composer, the colorful



nature of this piece is intriguing. When | decided to arrange it, | chose
instruments which both implement the sound spectrum of the piano
and relate to the origin of gamelan, e.g. reusing elements such as low
gongs for the pieces fundament as well as cencerros and crotales as a
recollection of themetallic gamelan sound. Furthermore, the marimba
and vibraphone are playing a major part in the piece, enhancing it with
its warm bass and brilliant resonant tenor sound.

— Kai Strobel

extremes Jason Treuting

extremes was written in 2009 as a part of S0 Percussion’s evening
length work, Imaginary City. Imaginary City was commissioned by six
performing art centers in six different cities and the rhythms in
extremes come from those cities: Brooklyn, Burlington, Denver,
Helena, Houston, and Cleveland. The vowels and consonants that spell
these different cities are assigned different rhythmic values.
Consonants are played as eighth notes and vowels are played as dotted
eighth notes. In addition the consonants are played on the bass drum
head, the low sound, and the vowels are played on the cymbal lying on
the head, the high sound. Though it is most commonly played around a
concert bass drum with cymbals and pitched metal placed on the drum
and a few more pitched instruments added alongside the drum, the
instrumentation is flexible and can be played in many ways.

— Jason Treuting

Water Alejandro Viiao
Ist movement: Edge of a Tide (Filo de Marea)

In this movement | wanted to work with rhythmic ‘grooves’ which
would create waves of sound that may be listened to as color and
texture. | wanted to give the audience the possibility of listening to this
movement in a relaxed ‘easy’ way. Accordingly | imagined that it would
be possible to follow this music as if one were listening to advancing
and retreating waves of sound that bounce and rebound as they
approach or retreat from us like a tide. But | also wanted to give the
listener the option to explore the detailed musical lines that create the



color and texture at the surface of this music, and allow them to delve
more deeply into the multilayered construction that underpins the
musical discourse. The challenge for me was to make both listening
modes possible and preferably equally interesting.

2nd movement: Through the wild rain (A través de la lluvia salvaje)

This movement consists of a simple theme which undergoes stylistic
transformations while remaining for the most part melodically
unchanged. From a very soft beginning, the movement progresses into
a slow groove that eventually turns into a dance with perhaps the
swagger of a tango or some other Latin-American dance.

3rd movement: Todos los rios El rio (All the rivers The river)

The title of this movement paraphrases the title of a short story by the
Argentinean writer Julio Cortazar (‘All the fires The fire’) where
various characters in two different historical periods appear to relate
to each other through time and space as their two stories follow
similar trajectories. In this music, the various melodic lines, cells, and
phrases that are first presented to the listener, the various ‘rivers,’
appear to follow their own course, their own independent trajectory.
At times, they even seem to be running away from each other as if
heading in opposite directions. As the music progresses, the
perception changes giving the impression that all these musical strands
are homing into the same pivotal point, shearing perhaps one single
path. The music explores this duality where all these rivers appear to
be, or perhaps indeed are, just the one river.

— Alejandro Vihao



LIFE

TRUSTEES

CIM’s highest honor
bestowed on an individual
who has made historically
significant, unique or
exemplary contributions and
has played a defining role.

TRUSTEES
EMERITI

Served a minimum of ten
years or has achieved a
record of demonstrated

distinction.

OFFICERS

BOARD
MEMBERS

The Board of Trustees is
responsible for maintaining a
culture of high engagement,
accountability and strategic
thinking. As fiduciaries,
Trustees oversee all CIM
financial activities and assure
that resources are aligned
with the CIM mission.

INTERNATIONAL
COUNCIL

BOARD OF TRUSTEES

A. Malachi Mixon, Ill*
Barbara S. Robinson*

Peter J. Brodhead
Brent M. Buckley
Rosemary Deioma
Terrance K. Donley
John D. Gilliam

Susan A. Rothmann, PhD
Chair

A. Chace Anderson
Stephen P. Ban
Cynthia Bassett
Michael W. Beedles
Charles A. Bittenbender
William P. Blair, IllI*
Daniel J. Brown
Kathryn Brown*
Chair, Faculty Senate
Ann Buescher
Irad Carmi (BM '87,
MM '88)
Erika Cho*
President, Student
Government
Robert Conrad

Christoph von Dohnanyi

CHAIR
EMERITI

Jeffrey P. Gotschalll
Eleanor M. Hayes
Douglas J. McGregor
Robert F. Miller
Richard W. Pogue

Marilyn Sanders
Mobley, PhD

Jonathan P. Miller, MD
Vice Chairs

Charles P. Cooley, Il

Jeffrey M. Davis

C. Thomas Harvie

Bruce Hearey*
Chair, Governing
Members

Richard J. Hipple

Paul W. Hogle*
President

Anne Jarrad*
President, Partners
for CIM

Peter T. Kjome (BM '89)

Jeffrey B. Linton

Michael Tilson Thomas

Richard J. Bogomolny
Richard J. Hipple
Douglas J. McGregor
Joseph B. Milgram*
Robert F. Miller

A. Malachi Mixon, IlI*
Richard W. Pogue
Barbara S. Robinson*

Mrs. Alfred M. Rankin

John F. Shelley

Christopher J. Swift

Sonali Bustamante
Wilson

Trent M. Meyerhoefer
Treasurer

Bonnie M. Cook (BM'77)
Secretary

Charles S. Marston
Katrina Redmond
Shawn M. Riley
Barbara S. Robinson*
Elliott L. Schlang
Donna M. Sciarappa
Astri Seidenfeld
Kevin Stein
Joseph H. Thomas
Titus Underwood*
(BM’08)
Alumni Representative
Tracy A. Vigh
Sanford E. Watson

André Watts*

*Ex-Officio

+deceased

As of October 5,2023

cuyahoga
arts & culture

CIM is supported in part by the residents
of Cuyahoga County through a public
grant from Cuyahoga Arts & Culture.

NATIONAL

ENDOWMENT?AHTS

arts.gov

CIM is supported in part by a grant from
the National Endowment for the Arts.

CIM is supported in part by the State of Ohio.



. CLEVELAND
CIM | |NSTITUTE OF MUSIC

11021 East Boulevard, Cleveland, OH 44106 | cim.edu




