


About the Cleveland Institute of Music 
 

The Cleveland Institute of Music empowers the world’s most talented 

classical music students to fulfill their dreams and potential. Its alumni 

command hallowed stages across the globe as soloists, opera leads, 

chamber musicians, and ensemble members; compose meaningful, 

award-winning music; produce Grammy Award-winning recordings; 

and are highly sought-after teaching artists, administrators, and thought 

leaders. CIM’s faculty likewise hail from around the country and across 

the world, giving students “The CIM Advantage” as they embark on 

professional careers. The school’s increasingly diverse collegiate and 

pre-college student bodies benefit from access to world-renowned 

visiting artists and abundant performance and outreach opportunities, 

and from the rich curriculum offered by CIM’s partner, Case Western 

Reserve University. A leader among its peers, CIM is the largest 

presenter of free performances, masterclasses, and community 

concerts in the Midwest, hosting hundreds of events each year on 

campus and at locations regionwide, including Severance Music Center. 

Explore cim.edu to learn more.  



 

 

 

 

Andrew Rindfleisch 

(b. 1963) 

 

 

 

 

 

 

 

 

 

Andrew Rindfleisch 

 

 

 

 

 

What Vibes! (2000)  

 

Jake McQuaid, flute/piccolo 

Tao Ke, clarinet/bass clarinet 

Amelia Korbitz, violin 

Simone Pierpaoli, cello 

Kaden Smutz, percussion 

Ka Yiu Avis Yan, piano 

Dean Buck, conductor 

 

 

Quiet Music (2007)  

 Waltz Music 

 Fast Music 

 Slow Music 

 

Elora Kares, cello 

Sunday, February 15, 2026 

4pm | Kulas Hall 
 

New Music Ensemble  

Keith Fitch, director  

Andrew Rindfleisch, guest composer  

   Kulas Foundation Visiting Artist  

William McNally, piano  

   Kulas Foundation Visiting Artist  

Shuai Wang (BM ’03, MM ’05, MM ’05, AD ’07, DMA ’11), piano  
 

New Music Ensemble is generously supported by the Roy Minoff Family Fund.  

NEW MUSIC SERIES 
Keith Fitch, director 



Reflections on the Nature of Water (1986)  

 II. Fleet 

 III. Tranquil 

 VI. Relentless 

 

Ruben Shonik, marimba 

 

 

Mirages (2023) 

 

Shuai Wang, piano 

William McNally, piano 

Jacob Druckman 

(1928–1996) 

 

 

 

 

 

 

Andrew Rindfleisch 



What Vibes!      Andrew Rindfleisch 
 

What Vibes! is a work for six players composed shortly after my 

residence at the American Academy in Rome, Italy, during the years 

1997-98. Like many before me, it was not until I lived in Italy that I 

realized how American I really was. This experience revealed to me 

more clearly, not only my cultural personality, but my musical one as 

well. What Vibes! is, then, an attempt to express this experience. To 

begin, I cast the clarinetist as a kind of lead character expressing his 

true colors in a foreign environment of sights and sounds that were, 

previously, only imaginable. Harmonically, I sought out the most 

obvious of tonalities (C major), which I attempt to turn inside-out in a 

variety of ways as its simple self-contained language is confronted with 

elements of outside interest. Emerging out of these tonal purges come 

a uniquely American music: the blues – at times far beneath the 

musical surface, at times totally exposed. All these aspects manifest 

themselves in a celebratory tone, reflecting a remarkable self-discovery 

in a remarkable place far from home. 
 

— Andrew Rindfleisch 

 

~ ~ ~ 

 

Quiet Music      Andrew Rindfleisch 
 

Quiet Music (2007) is a three-movement work for solo violoncello. Its 

title refers to the work’s singular sonority, dominated by the use of 

natural harmonics and the exclusive use of the practice mute (a large 

mute radically affecting the instrument’s voice). Quiet Music was 

commissioned by cellists David Russell, Craig Hultgren, Jonathan 

Golove, and Madeleine Shapiro with assistance from the Birmingham 

Art Music Alliance. 
 

— Andrew Rindfleisch 

 

~ ~ ~ 

 

Reflections on the Nature of Water      Jacob Druckman 
 

Reflections on the Nature of Water is a small payment toward a very 

large debt. There were primarily two composers, Debussy and 

ABOUT THE MUSIC 



Stravinsky, whose music affected me so profoundly during my tender 

formative years that I had no choice but to become a composer. It is 

to Debussy that I doff my hat with these reflections of his magical 

preludes. 
 

Reflections on the Nature of Water is comprised of several short 

movements, each with a contrasting character. It was written for 

William Moersch, and with his counsel, for which I am indebted. 
 

— Jacob Druckman 

 

~ ~ ~ 

 

Mirages      Andrew Rindfleisch 
 

Mirages, scored for two pianos, is a work of aural visions and 

imaginings, a woven tapestry of episodic “mirages.” When considering 

the optical phenomenon itself, a mirage is often the result of refracted 

light, creating the illusion of a mirror image. The thought of two pianos 

on a stage, mirror images of one another, initially influenced the title of 

the work. What followed was a composition that takes advantage of 

the musical material between the pianos, reflections of one another, 

while also considering the physical movements of the pianists 

themselves, mirroring one another throughout, with particular use of 

cross-handed passages. 
 

The opening of the work, and similarly the ending, focuses on the 

accumulation of sound and the consequences of register-confined 

music with the liberal use of the damper pedals. The resulting 

resonance is a kind of timbral “mirage,” or aftereffect. Finally, as the 

work unfolds there are occasional appearances of music by masters of 

the past. Venerable and “ancient,” brief passages by Bach, Schumann, 

Debussy, Webern, and Bartók appear as musical apparitions; sacred 

ghosts who are often fleeting, distant, displaced, or juxtaposed within 

other surroundings. The near 30-minute work, as it unfolds, becomes a 

virtuoso vehicle, a tour de force for two pianos. 
 

Mirages was commissioned by pianists Hsin-Ni Liu and Shuai Wang 

(both CIM graduates) and was premiered on the Castle Concert Series 

in Budapest, Hungary in April of 2023. 
 

— Andrew Rindfleisch 

 

~ ~ ~ 



American composer Andrew Rindfleisch has enjoyed a career in 

music that has also included professional activity as a conductor, 

pianist, vocalist, improviser, record producer, and radio show host. He 

is the recipient of the Rome Prize, a John Simon Guggenheim 

Fellowship, the Aaron Copland Award, a Koussevitzky Foundation 

Commission from the Library of Congress, and a Charles Ives Award 

from the American Academy of Arts and Letters. Additionally, his 

music has been honored with over 40 other prizes and awards 

throughout his career. He has participated in dozens of renowned 

music festivals and has received residency fellowships from the 

Bogliasco Foundation (Italy), Czech-American Institute in Prague, June 

in Buffalo Contemporary Music Festival, MacDowell Colony, and 

Pierre Boulez Conductor’s Workshop at Carnegie Hall. 
 

As a composer, Rindfleisch has produced a catalog of over 80 

compositions for the concert hall, including solo, chamber, vocal, 

orchestral, brass, wind, and choral music. Recent projects include 

collaborations with the ENCORE Chamber Music Institute, Alarm Will 

Sound, JACK Quartet, Meridian Arts Ensemble, Zeitgeist New Music 

Ensemble, NO EXIT New Music Ensemble, and San Antonio Chamber 

Choir. Much of his work has been commercially recorded on the 

Navona, Albany, Innova, Gothic, and Clarion labels, and is available on 

CD and streaming services. He holds degrees from the University of 

Wisconsin at Madison (Bachelor of Music), New England Conservatory 

of Music (Master of Music), and Harvard University (PhD). 
 

As a conductor and producer, Rindfleisch’s commitment to 

contemporary music culture has brought into performance and 

recording over 500 works by living composers over the past 30 years. 

He currently heads the music composition program at Cleveland State 

University and is the director of the Composition Institute at the 

Chroma International Music Festival outside of Budapest, Hungary. 

 

~ ~ ~ 

 

One of the most prominent of contemporary American composers, 

Jacob Druckman was born in Philadelphia in 1928. After early 

training in violin and piano, he enrolled in The Juilliard School in 1949. 

In 1949 and 1950, he studied at Tanglewood; later, he continued his 

studies at the Ecole Normale de Musique in Paris (1954-55). 

ABOUT THE COMPOSERS 



Druckman produced a substantial list of works embracing orchestral, 

chamber, and vocal media, and did considerable work with electronic 

music. In 1972, he was awarded the Pulitzer Prize for Windows, his first 

work for large orchestra. Among his other numerous grants and 

awards were a Fulbright Grant in 1954, a Thorne Foundation award in 

1972, Guggenheim Grants in 1957 and 1968, and the Publication 

Award from the Society for the Publication of American Music in 1967. 

Organizations that commissioned his music included Radio France 

(Shog, 1991); Chicago Symphony Orchestra (Brangle, 1989); New York 

Philharmonic (Concerto for Viola and Orchestra, 1978; Aureole, 1979); 

The Philadelphia Orchestra (Counterpoise, 1994); St. Louis Symphony 

Orchestra (Mirage, 1976); Juilliard Quartet (String Quartet No. 2, 1966); 

and numerous others. 
 

Druckman taught at The Juilliard School, Bard College, and 

Tanglewood; in addition, he was director of the electronic music 

studio and professor of composition at Brooklyn College. In April of 

1982, he was appointed composer-in-residence with the New York 

Philharmonic. In the last years of his life, Druckman was professor of 

composition at the School of Music at Yale University. 

 

~ ~ ~ 



ABOUT THE PERFORMERS 

The New York Times calls him “a hot item” and “powerful,” and the 

Santa Barbara Independent called him a pianist, “…with great sympathy 

and insight.” William McNally is a two-time winner of the World 

Championship Old-Time Piano Playing Contest, and three-time winner 

of their New Rag Contest. Since 2019 he has served as the Scott Joplin 

Foundation’s Ragtime Kid Program Director; he now also serves 

similar roles for the West Coast Ragtime Festival and the San Antonio 

Ragtime Society. His performance of George Perle’s Concertino for 

Piano, Winds and Timpani at Tanglewood, conducted by Cristian 

Măcelaru, was hailed for its “nimble,” “miraculous,” “sharp soloing.” As 

a collaborative pianist, McNally has performed with a wide range of 

musicians, including the Verona String Quartet, mezzo-soprano Davida 

Karanas, the Mark Morris Dance Company, and many others. 
 

Piano Puzzles & Magic Trix, McNally’s 2025 album of the complete solo 

piano works of Arthur Schutt paired with more recent novelty works 

by Vincent Johnson, also includes the premiere recording of four 

works by Art Tatum. Previously, Dream Shadows was released to high 

acclaim: reviews in Fanfare Magazine—two of them—called the 

recording “highly natural and persuasive…his prismatic range of touch 

and tone allows him to trace out the shifting moods of the music—

from the sentimental to the nonchalant to the smashing—with unusual 

sensitivity…the disc is so good, from beginning to end, that it’s hard to 

know what to highlight…a treasure!” McNally’s “serious classical” CD 

with works by Brahms, Reger, and Busoni was lauded by The New York 

Times as “effortless…fascinating…mercurial… and intelligently 

curious.” 
 

He completed his doctorate at CUNY’s Graduate Center, where he 

studied with Ursula Oppens and wrote a ragtime-focused dissertation. 

He has served on the faculties of Texas State University, CUNY 

Queens College, and Temple University. He currently lives in 

Cleveland, Ohio with his wife Daria and 10-year-old son Nick, where 

he teaches privately and spends most of his “free” time cooking, skiing, 

biking, and thinking about Bach. For more information, visit 

williammcnally.com. 

 

~ ~ ~ 

 



Steinway Artist Shuai Wang is recognized internationally as an 

accomplished soloist, recitalist, and chamber musician. She has 

performed extensively in major venues such as Lincoln Center, Merkin 

Hall, and Symphony Space in New York; the Kennedy Center and 

Phillips Collection in Washington, DC; the Dame Myra Hess Concert 

Series in Chicago; and the Gardner Museum in Boston. She tours 

regularly throughout China and Europe and has served as a guest artist 

at dozens of universities, conservatories, and arts academies 

throughout the United States and abroad. 
 

Wang performs frequently as a chamber musician with principal 

players and musicians from The Cleveland Orchestra, Philadelphia 

Orchestra, Dallas Symphony, Baltimore Symphony, National 

Symphony, Tucson Symphony, and Indianapolis Symphony. As a soloist 

with orchestra, she has appeared with the Cleveland Philharmonic 

Orchestra, Canton Symphony Orchestra, Tianjin Symphony 

Orchestra, CIM Orchestra, Heights Chamber Symphony, Suburban 

Symphony Orchestra, and Cleveland State University Symphony 

Orchestra. 
 

As an orchestral pianist, Wang has performed under the baton of Ton 

Koopman (The Cleveland Orchestra), JoAnn Falletta (Buffalo 

Philharmonic), Gerhardt Zimmermann (Canton Symphony), and 

Robert Moody (Columbus Symphony). She is also a devoted advocate 

for contemporary music, regularly commissioning, premiering, and 

performing works by living composers. 
 

Born in Tianjin, China, she was the first prize winner at the National 

Piano Competition in China at the age of 8. With a full scholarship, she 

came to the United States to study piano at the Interlochen Arts 

Academy in Michigan. Her studies continued with training at CIM 

where she subsequently earned dual master’s degrees in piano 

performance and collaborative piano, as well as an Artist Diploma in 

collaborative piano and a DMA in piano performance. Her teachers 

and mentors have included Paul Schenly, Daniel Shapiro, Anita 

Pontromoli, and Sergei Babayan. 
 

Wang is currently on the CIM faculty where she teaches piano and 

chamber music. During the summer, she teaches at the Interlochen 

Arts Camp and InterHarmony International Music Festival in Italy. She 

is the founder and artistic director of Chroma International Music 

Festival. 

 

~ ~ ~ 



The CIM New Music Ensemble was first formed as the CIM 

Contemporary Music Ensemble in 1973 by composer Donald Erb (a 

precursor to the ensemble was CIM’s “Portfolio” Series in the early 

1970s). Its first concert was given on October 10, 1973, and was 

devoted to the music of Bernard Heiden, with whom Erb had studied 

at Indiana University. Since then, the ensemble has been led by Larry 

Baker and Margaret Brouwer; it is currently led by Keith Fitch. 

Devoted to the music of our time — as well as classics of the 20th 

century — in recent years the ensemble has hosted many of today’s 

leading composers, including Claude Baker, Chen Yi, Donald Crockett, 

James Mobberly, Andrew Norman, David Rakowski, Shulamit Ran, 

Augusta Read Thomas, Steven Stucky, and Joan Tower, among others. 

Members of the ensemble have gone on to establish such 

contemporary music ensembles and series as Classical Revolution 

Cleveland, FiveOne Experimental Orchestra, and Ars Futura, as well as 

being members of such nationally recognized groups as wild Up and 

the Aspen Contemporary Ensemble. Notable alumni of the ensemble 

include the 2014 gold medal laureate of the International Violin 

Competition of Indianapolis, Jinjoo Cho. For several years, the 

ensemble partnered with the Museum of Contemporary Art Cleveland 

as part of their concert series; it now appears regularly at the 

Cleveland Museum of Art and as part of NEOSonicFest, the Cleveland 

Chamber Symphony’s annual celebration of contemporary music in 

Northeastern Ohio. 

 

~ ~ ~ 

ABOUT THE ENSEMBLE 



Keith Fitch holds the Vincent K. and Edith H. Smith Chair in 

Composition at CIM, where he also directs the CIM New Music 

Ensemble. Called “gloriously luminous” by The Philadelphia Inquirer, his 

music has been consistently noted for its eloquence, expressivity, 

dramatic sense of musical narrative, and unique sense of color and 

sonority. Reviewing a performance of his work Totem by Wolfgang 

Sawallisch and The Philadelphia Orchestra (chosen by Maestro 

Sawallisch to celebrate the orchestra’s centennial), The Wall Street 

Journal praised “the sheer concentration of his writing, and its power 

to express a complex, unseen presence shaping the course of musical 

events.” The American Academy of Arts and Letters has said, “[his] 

music reveals an individual landscape that concentrates on unusual 

textures and sounds — all within a strong narrative that drives 

towards a rich and powerful conclusion.” 
 

His works have been performed throughout the United States, 

Europe, and Asia by such ensembles and soloists as The Philadelphia 

Orchestra, American Composers Orchestra, Chamber Music Society 

of Lincoln Center, St. Luke’s Chamber Ensemble, Colorado Quartet, 

Da Capo Chamber Players, guitarist Jason Vieaux, and many others. 

His music has been heard at the Mostly Modern Festival, Norfolk 

Chamber Music Festival, June in Buffalo, the Atlantic Center for the 

Arts, and New York’s Carnegie and Merkin Halls, among others. 

Recent works include Alee for orchestra, commissioned by CIM for its 

centennial; still, commissioned by the Chicago Center for 

Contemporary Composition at the University of Chicago; and Mirrors, 

commissioned by the Ellis-Beauregard Foundation for the Bangor 

Symphony Orchestra. 
 

A native of Indiana, Fitch (b. 1966) began composing at age 7 and began 

formal musical training on the double bass at age 11. While still in high 

school (age 16), he received his first professional orchestral 

performance. He attended the Indiana University School of Music, 

where he studied composition with Frederick Fox, Eugene O’Brien, 

and Claude Baker; double bass with Bruce Bransby and Murray 

Grodner; and chamber music with Rostislav Dubinsky, founder of the 

Borodin Quartet. He also counts Donald Erb and Joan Tower among 

his compositional mentors. Among his many awards are a Guggenheim 

Foundation Fellowship, the Arts and Letters Award in Music and the 

ABOUT THE DIRECTOR 



Walter Hinrichsen Award from the American Academy of Arts and 

Letters, the Ellis-Beauregard Foundation Composer Award, a Fromm 

Music Foundation Commission, three Individual Excellence Awards 

from the Ohio Arts Council, a Copland House Residency Award, and 

an Individual Artist Grant from the Indiana Arts Commission/National 

Endowment for the Arts. He has enjoyed multiple residencies at The 

MacDowell Colony and the Virginia Center for the Creative Arts, as 

well as at Yaddo, The Charles Ives Center for American Music, and the 

Atlantic Center for the Arts, and he has twice served as resident 

composer and faculty at the Chamber Music Conference and 

Composers’ Forum of the East.  
 

Highly regarded as a teacher, chamber music coach, and conductor of 

new music, he has taught at Indiana University, Bard College, and for 

11 years served on the faculty of the Mannes College of Music in New 

York. From 2015-17, he served as composer-in-residence and director 

of the Young Artist Seminar in Composition at the Rocky Ridge Music 

Center. 
 

He frequently appears as guest composer at colleges, universities, and 

summer festivals nationwide, and his students regularly win awards 

from such prestigious organizations as ASCAP, BMI, the American 

Academy of Arts and Letters, and the Fulbright Foundation, as well as 

attending leading summer festivals around the world. 
 

A passionate advocate for new music, for five years, he curated a 

concert series at Cleveland’s Museum of Contemporary Art, and he 

has mentored such ensembles as Cleveland’s FiveOne Experimental 

Orchestra and Ars Futura ensemble, as well as individual members of 

leading new music ensembles throughout the country. Not one to 

avoid controversy, in 2014, he organized and co-authored an open 

letter that took to task The Cleveland Orchestra for failing to program 

works by American composers. That letter went viral, gaining national 

attention and re-igniting a conversation about the place of American 

music on our nation’s orchestral programs. Equally adept at working 

behind the scenes, he also guided pianist Daniil Trifonov, the 2011 

Tchaikovsky Competition gold medalist, in the composition and world 

premiere of Trifonov’s first piano concerto.  
 

His music is published by Non Sequitur Music and Edition Peters and 

appears on Azica Records and Naxos Digital. He joined the CIM 

faculty in 2008.  

 

~ ~ ~ 



Tuesday, February 17  

7:30pm | Mixon Hall  
 

Andrew Hosler, saxophone  

Eric Charnofsky, piano  

   Kulas Foundation Visiting Artist  

Dylan Findley, electronics   

   Kulas Foundation Visiting Artist  
 

BOULEZ   Dialogue de l’ombre double (1985)  

SEIF     معانيMeanings (2022)  

CONNER   Ours to Lose (2025)  

   World Premiere  

MACKEY   Soprano Sax Concerto (2007)  

 
Sunday, February 22  

7pm | Mixon Hall  
 

Black Student Union Benefit Concert  

Presented by the CIM Black Student Union  
 

Tickets: $25 | free for students  
 

All proceeds go to the Black Student Union’s Student Assistance Fund.  

 
Tuesday, February 24  

7:30pm | Kulas Hall  
 

CIM Orchestra  

Anthony Parnther, guest conductor  

   Kulas Foundation Visiting Artist  

Nathaniel Hill, conductor, student artist   

Steven Banks, saxophone  

Davis Fischer, baritone, student artist  
 

TATE   Nani' (Fish) from Woodland Songs (2025)  

CHILDS   Diaspora: Concerto for Saxophone (2023)  

SHOSTAKOVICH   Festive Overture, Op. 96   

SHOSTAKOVICH   Symphony No. 9 in E-flat Major, Op. 70  

 

 

Reserve free seating passes, watch livestreams, and find more 

upcoming concerts at cim.edu/events. 

UPCOMING EVENTS 






