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Piano Trio No. 2, Op.41 

Boris Lyatoshinsky was one of the first students in the Kyiv Conservatory and began his compositional 

studies under Reinhold Glière. By age twenty-five, he was already a teacher of composition at the Kyiv 

Conservatory and the head of the Ukrainian Society of Contemporary Music. 

While simultaneously teaching in Kyiv, he became the teacher of composition at Moscow 

Conservatory during World War II but had to evacuate to Saratov when Germany invaded Russia. During 

this time, he helped organize the Taras Shevchenko Radio Station where Ukrainian music and many of 

his own compositions were broadcast into Kyiv as underground propaganda. This piano trio was written 

during this time with each movement containing a Ukrainian folk tune.  

Lyatoshinsky’s works were almost lost during the war due to the Germans converting his Kyiv home 

into a headquarters. His father-in-law, however, snuck out as many papers as possible and stored them 

outside of Kyiv for the remainder of the war.  

Lyatoshinsky returned to Kyiv directly after the war and continued to compose, but this time he 

received push back from the Soviets because his pieces did not depict Soviet Realism. Many of his pieces 

were banned or had to wait several years to premiere. Although he was constantly at odds with the 

Soviet regime, he was still awarded several honors including People’s Artist of the Ukrainian SSR, two 

Shevchenko National Prizes, Order of Lenin, Order of the Red Banner of Labour, two Stalin Prizes, and 

several more. He also was given leniency to travel to different countries in his later years to meet with 

other composers. Currently, the Kyiv Conservatory is named after Tchaikovsky, but there is a discussion 

to rename it after Lyatoshinsky or another Ukrainian to further cut ties with Russia. Unfortunately, due 

to international funding, the board has not moved forward despite the sentiments of the majority of the 

students.  

 

Sonata for Violin and Piano Op. 18 

While Kosenko is a well-respected Ukrainian composer, the first half of his life was spent 

elsewhere. He was born in St. Petersburg, but grew up in Warsaw, attending the conservatory there. 

When World War I broke out, his family fled back to St. Petersburg where he was influenced by 

Glazunov, Rachmaninov, and Scriabin.   

He finally made his way to Zhytomyr where he taught and began organizing concerts promoting 

Ukrainian music through his Leotovyek Music Society. He founded this society with his piano trio 

members Vladimir Skorokhod and Vasly Kolomyitsev. During this phase of life, Kosenko made the 

majority of his living playing for silent films. The last third of his life was spent in Kyiv where he once 

again taught, performed, and promoted Ukrainian music. His wife was his biggest supporter, and she 

fought repeatedly to have his work with Ukrainian music recognized. Shortly before his death in 1938, 

he was awarded the Order of the Red Banner by the first secretary of the Communist Party of Ukraine, 

Nikita Khrushchev. 

Kosenko died young due to kidney cancer. His last recitals were broadcast from home with his 

wife by his side, and she continued promoting his works after his death. 

This sonata was written during the later phase of his life in Kyiv, but he wrote the sonata 

specifically for his violinist, Skorokhod, back in Zhytomyr. Kosenko was known for his inclusion of folk 

tunes into his works and this sonata is no exception, hinting at “Oi Zhuravko, Zhuravko” and “ I will not 

go viddavati” in the opening movement.  



 

Toccata  

Not much is recorded about Yuri Shamo as he lived in the shadow of his father Ihor Shamo. Ihor 

was one of the most respected composers in Ukrainian history, studying with Boris Lyatoshynsky and 

becoming one of the youngest members of the National Union of Composers of Ukraine. His most 

lasting impact was writing Kyeve miy (My Kyiv) which is still the unofficial anthem of Kyiv.   

Yuri followed in his father’s footsteps, studying piano and composition at the Kyiv State 

Conservatory, teaching at the Kyiv Institute of Culture, and becoming a member of the National Union of 

Composers of Ukraine. He not only composed for piano but also strings, choirs, bayan, and films. He was 

most known for his improvisation and jazz, especially after he moved to Germany. This piece includes his 

love of jazz chords, and the abruptness of the last chords does beg the question of whether the piece 

was totally finished since the piece was published posthumously.  

 

 

Songs 

While Stefania Turkewich was a Ukrainian composer, she spent most of her life in other 

countries including Austria, Germany, Czech Republic, Italy, and England. The majority of these travels 

were due to her degrees in piano, pedagogy, composition, and musicology. She is credited as Ukraine’s 

first woman composer, the first woman from Galicia to achieve a PhD, and the first woman to be a 

member of the Union of Ukrainian Professional Musicians. She was a teacher at the Lviv Conservatory in 

piano and theory and later worked as concertmaster in the Lviv Opera House.  

Her fight against Soviet aggression was first evident in her 1934 dissertation which she wrote on 

Ukrainian folklore in Russian operas. Later her works were banned by the Soviets because they were not 

in line with Soviet Realism. She eventually fled with her second husband, Narcyz Lukianowicz, to England 

where she remained for the rest of her life. Her time spent in England is where she completed most of 

her composing and was involved in the British Society of Women Composers and Musicians.  

 

Stephan-Yurii Masliak was a poet and translator who lived in Lviv during the same time as 

Turkewich. There are no clues as to when Masliak wrote this text or which timeframe of Ukraine’s 

history he is referring to. In his lifetime alone, he lived through the Holdomor genocide, WWI, WWII, and 

the USSR occupation starting in 1922. Whatever horrific event he is referring to, Turkevich felt that this 

text pictured her current emotions during her time in England. The use of “emigration” instead of 

“immigration” points to her desire for her home country and a longing to return. With the destruction 

and her political situation, she could not return, like many Ukrainians today who have fled the country.  

 
Емігрантська елегія    Emigration Elegy 

За селом скиглить вітер псалом,  Beyond the village, the wind moans a psalm,  

Сипле листям зівялим діброва   The copse is spilling withered leaves,  

І як все восени ні життя, ні весни.  And, as always in the autumn,  

І як завжди від тебе ні слова,   There is no life, no spring,  

Чи живеш там ще ти,    And as always, there is no word from you.  

Чи пішла у світи та як я,   Are you still living there 

Щоб дорогу згубити,    or have you gone into the wide world, like me,  

Щоб чекати на те чим десь вітер мете,  To lose the way, to wait for what the wind might bring.  



 Що лежить на шляху вже убите.  That lies on the path, already dead?  

Ой вернись хоч на ніч, хоч на день,  Oh come back for a night, for a day,  

Хоч на мить до порожної хати,   For a moment, to the empty house,  

Хоч по те, що я міг та не встиг   For those words, too late to tell you,  

І чого не зумів ще сказати.   And words that have never been said. 

 

 

The text of this poem is written by Taras Shevchenko who was the nation’s critically acclaimed 

poet and artist during the 19th century. The text is from a larger poem Haidamaki which discusses the 

war between the Poles and Cossacks in the late 17th century. Haidamaki was a derogatory term the 

Poles used for the peasants who helped the Cossacks during the war, but Shevchenko instead glorifies 

this term while also displaying the ravages of war on his country.  

Turkewich uses dissonance throughout to show the pain and grotesqueness of war, yet the very 

last chord of the piece pictures a hope for her country in the future. Unfortunately, her country is now 

once again facing similar circumstances.  

 
Минають дні     Time Passes 

Минають дні, минає літо,   Days pass, the summer passes,  

А Україна, знай, горить;   And Ukraine, hear me, is burning; 

По селах плачуть малі діти —   Small children weep in the villages, 

Батьків немає.    There are no parents.  

Шелестить пожовкле листя по діброві;  Yellow leaves whisper in a coppice,  

Гуляють хмари; сонце спить;   The clouds are wild, the sun sleeps,  

Ніде не чуть людської мови;   The human tongue is nowhere heard.  

Звір тільки виє, йде в село,   Only the beast howls as he goes into the village,  

Де чує трупи, йде в село,   Where he smells the corpses. 

Минають дні, минає літо.   Days pass, the summer passes. 

 

 

Cello Sonata in G minor 

Illya Lyzohub was a pianist, cellist, and composer. He was born into a family of the Cossack 

Hetmanate in the northern region of Chernihiv. He himself was a Cossack during the Napoleonic Wars, 

reaching the rank of Colonel. After finishing his military career, he returned to his hometown of Sedniv 

to begin an arts society on his family’s estate. One of the society’s members was the above-mentioned 

Taros Shevchenko, who painted the only surviving portrait of Lyzohub. None of Lyzohub’s compositions 

from this time survived a fire on the estate except his cello sonata.  

The cello sonata was written for his son-in-law Andriy Hudovych, and it remains the earliest 

recorded cello sonata in Ukraine. It is in the Biedermeier style which was the Schubertian salon style 

popular in Europe at that time as well.  

The initial push towards Kyiv in the Russian invasion decimated the Chernihiv region. Initially, it 

was reported that the Lyzohub estate and the Tarkovsky Chernihiv Regional Historical Museum had 

been destroyed. Conflicting reports have continued to emerge, but it appears that the estate was only 

partially damaged and has been in the process of rebuilding much like the rest of Chernihiv since the 

occupation.  
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