


About the Cleveland Institute of Music 
 

The Cleveland Institute of Music empowers the world’s most talented 

classical music students to fulfill their dreams and potential. Its alumni 

command hallowed stages across the globe as soloists, opera leads, 

chamber musicians, and ensemble members; compose meaningful, 

award-winning music; produce Grammy Award-winning recordings; 

and are highly sought-after teaching artists, administrators, and thought 

leaders. CIM’s faculty likewise hail from around the country and across 

the world, giving students “The CIM Advantage” as they embark on 

professional careers. The school’s increasingly diverse collegiate and 

pre-college student bodies benefit from access to world-renowned 

visiting artists and abundant performance and outreach opportunities, 

and from the rich curriculum offered by CIM’s partner, Case Western 

Reserve University. A leader among its peers, CIM is the largest 

presenter of free performances, masterclasses, and community 

concerts in the Midwest, hosting hundreds of events each year on 

campus and at locations regionwide, including Severance Music Center. 

Explore cim.edu to learn more.  
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Nani' (Fish)  

 from Woodland Songs (2025)  

 

Davis Fischer, baritone 

 

 

Diaspora: Concerto for Saxophone 

(2023)  

 Motherland 

 If We Must Die 

 And Still I Rise 

 

Steven Banks, saxophone  

 

 

Intermission 

 

 

Festive Overture, Op. 96   

 

Nathaniel Hill, conductor 

 

Tuesday, February 24, 2026 

7:30pm | Kulas Hall 
 

CIM Orchestra  

Anthony Parnther, guest conductor  

   Kulas Foundation Visiting Artist  

Nathaniel Hill, conductor, student artist   

Steven Banks, saxophone  

Davis Fischer, baritone, student artist  

CIM ORCHESTRA 



Symphony No. 9 in E-flat Major, Op. 70  

 Allegro 

 Moderato 

 Presto 

 Largo 

 Allegretto – Allegro 

Dmitri Shostakovich 



Nani' (Fish)          Jerod Impichchaachaaha' Tate 
 

Text translation: 
 

Loksi', let’s swim! 

Let’s play in the water. 

You should get a boat. 

I will teach you the manner in which you can go along in the water in a 

boat. 

 

~ ~ ~ 

 

Diaspora: Concerto for Saxophone     Billy Childs 
 

Concerto for Saxophone and Orchestra is a symphonic poem which 

strives to chronicle the paradigm of the forced black American 

diaspora, as sifted through the prism of my own experience as a black 

man in America. When Steven Banks approached me about the piece, 

the first thing we discussed was the narrative: What particular story 

would the piece tell? How would it unfold? We decided that, much in 

the same way that [Maurice] Ravel’s Gaspard de la Nuit illustrates three 

poems by Aloysius Bertrand in three separate movements, so would 

this concerto do with poems by black poets. But then I started 

thinking of the elegantly succinct and fluent structure of [Samuel] 

Barber’s Symphony No. 1, where in one multi-sectioned suite, he 

brilliantly ties together a handful of thematic materials into a seamless 

and organic whole. So I started to compose from the vantage point 

that the poems Steven and I settled on (Africa’s Lament by Nayyirah 

Waheed, If We Must Die by Claude McKay, and And Still I Rise by Maya 

Angelou) would be guideposts which inspired the direction of a three-

part storyline: Motherland, If We Must Die, and And Still I Rise. Also, I 

wanted to tie the piece together thematically with various melodies 

and motifs treated in different ways (inverted, augmented, 

contrapuntally treated, reharmonized, etc.), like a loosely structured 

theme and variations—except there are several themes used. 
 

Scan the QR code to read more from 

Billy Childs about the concerto: 

ABOUT THE MUSIC 



CIM ORCHESTRA 

FIRST VIOLIN 
 

Ella Golden, concertmaster 

Bartlett, TN 
 

Alex Jeoung, assistant  

   concertmaster 

Seoul, South Korea 
 

Ellie Kennedy 

New Braunfels, TX 
 

Sue Kim 

Seongnam-Si, South Korea 
 

Timothy Pinkerton 

Bemidji, MN 
 

Kelly Tsai 

Irvine, CA 
 

Yu-Chen Lai 

New Taipei City, Taiwan 
 

Sean Ellis 

Phoenix, AZ 
 

Yilin Li 

Cleveland, OH 
 

Hsin-Yu Lin 

Kaohsiung City, Taiwan 
 

Eivissa Pla Sorolla 

Valencia, Spain 
 

Jeremy Foster 

Washington, DC 

 

SECOND VIOLIN 
 

Blake Armstrong, principal 

Norfolk, VA 
 

Fiona Khuong-Huu, assistant  

   principal 

New York, NY 
 

Charlie Li 

Shenzhen, China 
 

 

Abbey Fontana 

Naples, FL 
 

John-Paul Hernandez 

Farmville, NC 
 

Brooke Lafontant 

Ardmore, TN 
 

Ying Wang 

Ningbo, China 
 

Yahli Anter 

Tel Aviv, Israel 
 

Olivia Gill 

Holladay, UT 
 

Mariel Bochner 

Littleton, CO 

 

VIOLA 
 

Katie Snelling, principal 

St. Louis, MO 
 

Aubrey Williamson, assistant  

   principal 

Austin, TX 
 

Seth Goodman 

Lexington, MA 
 

Lily Wodzisz 

Grosse Pointe, MI 
 

David Lawrence 

Salt Lake City, UT 
 

Micah Lee 

Chesapeake, VA 
 

Karlis Graufelds 

Lansdale, PA 
 

Mingkun Wang 

Chengdu, China 

 

 

 



CELLO 
 

Fiona Tsang, principal 

San Jose, CA 
 

Eleanor Pompa, assistant principal 

Cleveland Heights, OH 
 

Elora Kares 

Shaker Heights, OH 
 

Adam Brann 

Vernon Hills, IL 
 

Canming Cui 

Flushing, NY 
 

Zack Geller 

Katonah, NY 
 

Yu-Hui Yang 

Melbourne, Australia 
 

Andrew Schneider 

Columbus, OH 

 

DOUBLE BASS 
 

Matthew Morgan, principal 

Dallas, TX 

Robinson Family Presidential Scholar 
 

Claire Tsai, assistant principal 

Taipei, Taiwan 
 

Ryan Fleming 

Coon Rapids, MN 
 

Ben Hornacek 

Greeley, CO 
 

Yuming Zhu 

Hefei City, China 
 

Wyatt Knutson 

Friendswood, TX 

 

 

 

 

 

 

 

FLUTE 
 

Hope Calhoun # 

Schertz, TX 
 

Jake McQuaid ^ * 

North Canton, OH 
 

Jonah Miller @ 

Berea, OH 
 

Josh Peiffer 

Southbury, CT 
 

Lara Tsibelman 

Manhasset, NY 
 

Madelyn Zoller 

Hamilton, OH 

 

PICCOLO 
 

Jonah Miller 

Berea, OH 
 

Lara Tsibelman 

Manhasset, NY 
 

Madelyn Zoller 

Hamilton, OH 

 

ALTO FLUTE 
 

Jonah Miller 

Berea, OH 

 

OBOE 
 

Sara Brown ^ * 

Manchaca, TX 
 

Hudson Hackley 

Pittsburgh, PA 
 

Gavin Joyner @ # 

Cumming, GA 
 

Jiahao Rao 

Xiamen, China 

 

 

 

 



ENGLISH HORN 
 

Jiahao Rao 

Xiamen, China 

 

CLARINET 
 

George Cardozo # 

Carrollton, TX 
 

David Chang ^ * 

Valencia, CA 
 

Anton Dimitrik @ 

Toronto, Canada 
 

Tao Ke 

Calgary, Canada 

 

BASS CLARINET 
 

George Cardozo 

Carrollton, TX 

 

BASSOON 
 

Lucas Black # 

Auburn, GA 
 

Alton French ^ * 

Loveland, OH 
 

Jiaming Liu @ 

Beijing, China 
 

Tyler Tan 

Lakeland, FL 

 

CONTRABASSOON 
 

Tyler Tan 

Lakeland, FL 

 

 

 

 

 

 

 

 

HORN 
 

Ethan Hahn 

Indialantic, FL 
 

Joey Joyce 

Kensington, MD 
 

Elena Miller # 

Orland Park, IL 
 

Louis Roy @ ^ 

Buffalo, NY 
 

Sara Vollenweider * 

Metairie, LA 

 

TRUMPET 
 

Sebastian Cole # ^ 

Macomb, MI 
 

Alex Prokop 

Louisville, OH 
 

Jamie Walton @ * 

Fishers, IN 

 

TROMBONE 
 

Shiv Love ^ * 

Fairfax, VA 
 

Jerry Min 

Urbana, IL 
 

Gabriel Nieman @ # 

Williamsville, NY 
 

Matthew Shoykhet 

North Potomac, MD 
 

Devin Spaulding 

Interlochen, MI 

 

TUBA 
 

Cheng Chia Wang @ 

Chiayi, Taiwan 
 

Andrew Weiss * 

Cleveland Heights, OH 

 

 



American conductor Anthony Parnther is beginning his sixth season 

as music director of California’s San Bernardino Symphony Orchestra. 

As conductor of the Gateways Music Festival Orchestra, whose 

members hail from leading orchestras nationwide, it was Parnther who 

led its sold-out Carnegie Hall debut, showcasing the world premiere of 

I Can by five-time Grammy-winner Jon Batiste. 
 

A master of multiple genres, Parnther has conducted many of the 

world’s preeminent artists, from Joshua Bell, Lynn Harrell, Jessye 

Norman, and Frederica von Stade to Imagine Dragons, Wu-Tang Clan, 

John Legend, Metro Boomin, Avenged Sevenfold, and Rihanna. The L.A. 

Times hailed Parnther as “The quintessential L.A. musician of our day.” 

Parnther’s recent conducting engagements include the New York 

Philharmonic, Los Angeles Philharmonic, Chicago Symphony, 

Philadelphia Orchestra, The Cleveland Orchestra, San Francisco 

Symphony, Cincinnati Symphony, National Symphony Orchestra, 

Atlanta Symphony, Houston Symphony, St. Louis Symphony, Detroit 

Symphony, Pittsburgh Symphony, Baltimore Symphony, Royal Scottish 

National Orchestra, Vancouver Symphony, Calgary Philharmonic, Los 

HARP 
 

Kailani Dunn 

Travelers Rest, SC 

 

KEYBOARD 
 

Grace Betry 

Mokena, IL 

 

TIMPANI 
 

Hwanee Pak ^ 

Columbia, MD 
 

Ruben Shonik # * 

Sea Cliff, NY 
 

Tristan Toma @ 

Kailua, HI 

 

 

PERCUSSION 
 

Mitchell Beckmann 

Wildwood, MO 
 

Torrell Moss 

Cleveland, OH 
 

Hwanee Pak 

Columbia, MD 
 

Ruben Shonik 

Sea Cliff, NY 
 

Tristan Toma 

Kailua, HI 

 

 

@ principal on Tate 

# principal on Childs 

^ principal on Festive Overture 

* principal on Symphony No. 9 

ABOUT THE ARTISTS 



Angeles Opera, Music Academy of the West, Sydney Symphony in 

Australia, and the Chineke! Orchestra, with whom he debuted at the 

BBC Proms. 
 

Dedicated to amplifying traditionally underrepresented voices, 

Parnther has reconstructed and performed orchestral works by 

Margaret Bonds, Duke Ellington, Zenobia Powell Perry, Florence Price, 

William Grant Still, and Samuel Coleridge-Taylor. As well as leading LA 

Opera’s world premiere of Tamar-kali Brown’s oratorio We Hold 

These Truths and Long Beach Opera’s revival of Anthony Davis’ Pulitzer 

Prize-winning Central Park Five, Parnther has premiered and recorded 

works by Jon Batiste, Kris Bowers, Chanda Dancy, Philip Herbert, 

Daniel Kidane, George Lewis, James Newton, George Walker, and 

Errollyn Wallen. For his extensive championing of works by Black, 

Latino, and women composers, Parnther was profiled as a “Local 

Hero” by Los Angeles’ KCET/TV. 
 

As one of today’s foremost film conductors, Parnther helms recording 

sessions for many of the world’s top international feature films and 

television series, working in close collaboration with some of the most 

decorated media composers in the industry. On the scoring stages of 

Los Angeles, San Francisco, Nashville, Budapest, Glasgow, and London, 

he has led the scoring sessions for projects like the Oscar-winning 

score for Oppenheimer, Grammy-winning Encanto, Emmy-winning The 

Mandalorian, Avatar: The Way of Water, Black Panther: Wakanda Forever, 

Transformers: Rise of the Beasts, Ghostbusters: Afterlife, Diaries of a Wimpy 

Kid: Rodrick Rules, Ice Age: Adventures of Buck Wild, Creed III, PAW Patrol: 

The Mighty Movie, and League of Legends. 

 

~ ~ ~ 

 

Nathaniel Hill is an emerging conductor whose dynamic leadership 

and musical insight have made him a compelling presence on the 

podium. He began conducting under the mentorship of the late 

Maestro Dwight Oltman and has since continued his development with 

distinguished conductors including Tito Muñoz, Darko Butorac, David 

Chan, Delta David Gier, Miriam Burns, Kathleen Horvath, and Harry 

Davidson.  
 

He completed his Bachelor of Music in guitar performance at CIM and 

is continuing his studies at CIM, pursuing a double Graduate Diploma 

in conducting with Tito Muñoz and guitar performance with Jason 

Vieaux.  
 



Hill has conducted a wide range of repertoire at CIM, including the 

Cleveland premiere of Pavel Haas’ Suite for Orchestra. He regularly 

conducts the CIM Orchestra as part of its symphonic concert season 

and has participated in masterclasses with conductors such as Keith 

Lockhart and Darko Butorac. He regularly collaborates with faculty 

and student ensembles in chamber and large ensemble settings.  
 

In 2025, Hill conducted and led a string orchestra comprising members 

of The Cleveland Orchestra and CIM students in a concert titled 

Garden to Glory at Parkside Church in Cleveland, Ohio, which drew an 

audience of over 1,500 community members. Due to its high demand 

and popularity, he brought Garden to Glory to Liberty University in 

Lynchburg, Virginia, later that summer.  
 

Beyond CIM, Hill serves as assistant and guest conductor with the 

Case Western Reserve University Symphony Orchestra and has been 

featured in numerous performances. 
 

Known for his collaborative spirit and expressive musical vision, Hilll 

brings both precision and emotional resonance to every ensemble he 

leads. 

 

~ ~ ~ 

 

As a performer and composer, saxophonist Steven Banks is striving 

to bring his instrument to the heart of the classical music world. He is 

driven to program and write music that directly addresses aspects of 

the human experience and is an active and intentional supporter of 

diverse voices in the future of concert music.  
 

Banks is establishing himself as a compelling and charismatic soloist and 

in 2022, he was awarded the prestigious Avery Fisher Career Grant 

and was a chosen artist for WQXR’s Artist Propulsion Lab. He was 

the first saxophonist to be awarded first prize at the Young Concert 

Artists Susan Wadsworth International Auditions. Critics have 

consistently recognized Banks for his warm yet glowing tone, well-

crafted and communicative musical expression, and deft technical 

abilities. 
 

Banks has appeared with The Cleveland Orchestra, Montreal 

Symphony, Utah Symphony, Colorado Symphony, Mostly Mozart 

Festival Orchestra, and Aspen Festival Orchestra, and has enjoyed 

working with such conductors as Franz Welser-Möst, Xian Zhang, 



Nicholas McGegan, Rafael Payare, John Adams, Peter Oundjian, Jahja 

Ling, Matthias Pintscher, Alain Altinoglu, and Roderick Cox. 
 

In recital, he has appeared across the U.S. at the San Francisco 

Symphony’s Spotlight Series at Davies Hall, Merkin Hall, The Kennedy 

Center, The Kravis Center, and Festival Napa Valley with his 

collaborative partner, pianist Xak Bjerken. A keen chamber musician, 

Banks has appeared at Spoleto Festival USA, Chamber Music Chicago, 

and Aspen Music Festival, and was the first artist-in-residence of the 

Skaneateles Festival in the 2023-24 season. He has collaborated with 

the Borromeo and St. Lawrence string quartets and will work with the 

Dover and Verona quartets in the coming seasons. He is a founding 

member of the Kenari Quartet, an all-saxophone ensemble that 

performs regularly together offering inspiring and uplifting 

compositions and arrangements. As baritone saxophonist of Kenari, 

Banks won first prize at the inaugural M-Prize Chamber Arts 

Competition and has garnered two silver medals from the Fischoff 

Chamber Music Competition. Their album, French Saxophone Quartets, 

was released in 2016 on the Naxos label. 
 

In 2023 and 2024 Banks premiered and toured with a commissioned 

concerto from Grammy-winning composer Billy Childs. The nine co-

commissioning orchestras were Kansas City Symphony, Cincinnati 

Symphony Orchestra, Aspen Music Festival, Chautauqua Institution, 

New World Symphony, Minnesota Orchestra, Detroit Symphony 

Orchestra, National Symphony Orchestra, and San Diego Symphony 

with Young Concert Artists being the tenth partner in the consortium. 

The three-movement, 20-minute concerto explores aspects of the 

African American experience in America and takes inspiration from 

such poets as Nayyirah Waheed, Claude McKay, and Maya Angelou. 
 

As a composer, Banks has been commissioned by such organizations as 

Young Concert Artists, WQXR’s Artist Propulsion Lab, Latitude 49, 

Yale University’s Project 14 Initiative, and Northwestern University’s 

Saxophone Ensemble. His work for alto saxophone and string quartet, 

Cries, Sighs and Dreams, was premiered in 2022 at Carnegie Hall with 

the Borromeo Quartet. His work for solo piano, Fantasy on Recurring 

Daydreams, was premiered by Zhu Wang in 2023. Banks’ works are 

published by Murphy Music Press. 
 

An advocate for diversity and inclusion in music education and 

performance, Banks was part of the TEDx NorthwesternU 2017 

conference presenting his dynamic approach to overcoming 

institutionalized prejudices against women and people of color. In 



addition, he has written about and given lectures on the history of 

black classical composers. In collaboration with Anthony Trionfo and 

Randall Goosby, the Learning to Listen roundtable was created to 

discuss the nuances of the Black experience in classical music and 

beyond. In partnership with the Sphinx Organization, they also created 

the Illuminate! series, which opened three essential conversations on 

the subject of music education, artist activism, and the LGBTQIA+ 

community in classical music. 
 

Banks serves as saxophone and chamber music faculty and artist-in-

residence at CIM. He was previously assistant professor of saxophone 

at both Ithaca College and Baldwin Wallace Conservatory, and held 

the Jackie McLean Fellowship at the University of Hartford. His own 

primary saxophone teachers have been Taimur Sullivan, Otis Murphy 

Jr., and Galvin Crisp. He holds a Bachelor of Music degree from the 

Indiana University Jacobs School of Music, as well as a Master of Music 

degree from the Northwestern University Bienen School of Music. 
 

Banks is an endorsing artist for Conn-Selmer instruments, D’Addario 

Woodwinds, lefreQue Sound Solutions, and Key Leaves. 

 

~ ~ ~ 

 

Davis Fischer, a lyric baritone from Filer, Idaho, is a graduate student 

at CIM studying under Clifford Billions. Currently pursuing a Master of 

Music in vocal performance, he has recently appeared as Leporello in 

Mozart’s Don Giovanni and as the title roles in Puccini’s Gianni Schicchi 

and Judith Weir’s Blonde Eckbert with CIM Opera Theater.  
 

Notable professional performances include playing the role of Earl 

Mann for Chagrin Arts’ production of Scott Davenport Richards’ Blind 

Injustice, and performing as a soloist in Dvořák’s Mass in D Major for 

The Church of the Covenant.  
 

Outside of music, Fischer received a bachelor’s degree in pre-medicine 

biology and played football for The College of Idaho. 

 

~ ~ ~ 



Wednesday, February 25  

7:30pm | Mixon Hall  
 

Carolyn Gadiel Warner, piano  

Olga Dubossarskaya Kaler, violin  

Philip Setzer, violin  

Si-Yan Darren Li, cello  

Steven Banks, saxophone  
 

POULENC   Sonata for Violin and Piano, FP 119  

SETZER   Elegy for Violin and Piano (1976)  

GLINKA   Trio Patetico for Violin, Cello, and Piano   

RAVEL   Adagio from Piano Concerto in G Major (trans. C. Warner)  

 
Friday, March 6  

7:30pm | Kulas Hall  
 

CIM Orchestra  

Ruth Reinhardt, guest conductor  

   Kulas Foundation Visiting Artist  

Nathaniel Hill, conductor, student artist  

Anna Audenis, piano, student artist  

Hanyue Zhang, soprano, student artist  
 

TATE   Shawi' (Raccoon) from Woodland Songs (2025)  

BEETHOVEN   Piano Concerto No. 3 in C minor, Op. 37  

RACHMANINOFF   Symphonic Dances, Op. 45  

 
Wednesday, March 18  

7:30pm | Mixon Hall 
 

Ilya Kaler, violin  

Daniel Shapiro, piano  
 

MOZART   Violin Sonata in A Major, K. 305  

PROKOFIEV   Violin Sonata No. 1 in F minor, Op. 80  

STRAUSS   Violin Sonata in E-flat Major, Op. 18  

 

 
Reserve free seating passes, watch livestreams, and find more 

upcoming concerts at cim.edu/events. 

UPCOMING EVENTS 






