


Safety Measures 
 

CIM consults the guidance of the CDC as well as state and local health 

agencies, and observes the protocols of our peer schools and 

presenting organizations when forming and managing COVID-19 safety 

protocols. CIM proudly presents hundreds of free performances each 

year, but our core mission is to serve the students and faculty who 

make their artistic home within CIM’s walls. With that in mind, and 

with help from the Elliott & Gail Schlang Health & Well-Being Initiative, 

please note the following campus-wide policies and procedures:  
 

• Masks are required for audience members at all times, without 

exception. Based on the latest information, we are requiring one 

of the following types of masks: KF94, KN95, N95 or surgical. 

Cloth masks are not permitted. 
 

• No food, drink or flash photography. 
 

• Patrons in violation of CIM’s COVID-19 or other policies will be 

asked to leave. 
 

• Additional procedures may be required; please visit                   

cim.edu/safety-measures for the most current information.  

 
~ ~ ~ 

 

About the Cleveland Institute of Music 
 

The Cleveland Institute of Music empowers the world’s most talented 

classical music students to fulfill their dreams and potential. Its 

graduates command the most celebrated and revered stages in the 

world as soloists, chamber musicians and ensemble members; 

compose meaningful, award-winning new repertoire; and are highly 

sought-after teaching artists, administrators and thought leaders. A 

testament to the excellence of a CIM education, more than half of the 

members of The Cleveland Orchestra are connected to CIM as 

members of the faculty, alumni or both. All students benefit from 

access to world-renowned visiting artists and conductors, intensive 

study with CIM’s stellar faculty and the rich curriculum offered by 

CIM’s partner Case Western Reserve University. CIM is an integral 

part of Cleveland’s arts community, presenting nearly 350 free 

performances and master classes each year on campus and at locations 

throughout the region, including Severance Hall. Explore cim.edu to 

learn more.  



 

 

 

 

Johann Sebastian Bach 

(1685–1750) 

arr. Ferruccio Busoni 

 

 

Franz Schubert 

(1797–1828) 

Franz Liszt 

(1811–1886) 

 
 

Sergei Rachmaninoff 

(1873–1943) 

 

 

 

 

 

 
 

 

 

 

 

Chaconne from Violin Partita No. 2 in  

D minor, BWV 1004 

 

 

 

Der Müller und der Bach, S. 565/2 

Gretchen am Spinnrade, S. 558/8 

Auf dem Wasser zu singen, S. 558/2 

 

 
 

Études-Tableaux, Op. 39 

 No. 5 in E-flat minor, Appassionato 

 No. 1 in C minor, Allegro agitato 

Moments musicaux, Op. 16 

 No. 2 in E-flat minor, Allegretto 

 No. 6 in C Major, Maestoso 

 

 
Intermission 

 

 

 

 

Saturday, April 23, 2022 

3pm | Kulas Hall 

 

Sergei Babayan, piano 

 

Mr. Babayan dedicates this performance in memory  

of his friend, pianist Nicholas Angelich. 

FACULTY RECITAL 



Ballade No. 2 in B minor, S. 171 

 

 

Kreisleriana, Op. 16 

 Äußerst bewegt 

 Sehr innig und nicht zu rasch 

 Sehr aufgeregt 

 Sehr langsam 

 Sehr lebhaft 

 Sehr langsam 

 Sehr rasch 

 Schnell und spielend 

Franz Liszt 

 

 

Robert Schumann 

(1810–1856) 



ABOUT THE ARTIST 

The meditative focus and rare stillness of Armenian-American pianist 

Sergei Babayan’s keyboard artistry prompted the Hamburger 

Abendblatt to liken him to “one of those Japanese calligraphers who 

contemplate the white page before them in silence until, at the exact 

right moment, their brush makes its instinctive, perfect sweep across 

the paper.” Babayan himself has observed that making music should be 

open to surprises and spontaneous insights, allowing unexpected 

emotions to emerge and subtle shadings to evolve naturally. His 

thoughtful musicianship has grown over decades of painstaking musical 

explorations and during the course of his career he has built a broad 

and deep repertoire encompassing well over sixty concertos and other 

works by composers from Bach, Beethoven, Ligeti and Lutosławski to 

Prokofiev, Pärt, Rameau and Ryabov. 
 

In November 2019 Babayan was curating artist at Konzerthaus 

Dortmund, where he presented a festival of performances with his 

closest musical partners and friends, including Martha Argerich, Daniil 

Trifonov, Mischa Maisky, Sergey Khachatryan, and Valery Gergiev and 

the Mariinsky Orchestra. Other recent highlights include debut 

performances with the Bamberg Symphony Orchestra, Leipzig 

Gewandhausorchester and Toronto Symphony Orchestra, piano duo 

concerts with Daniil Trifonov in the US, and recitals of works by J.S. 

Bach and Chopin. 
 

Babayan’s first album for Deutsche Grammophon was released in 

March 2018. Prokofiev for Two, for which he formed a duo partnership 
with the legendary Martha Argerich, comprises Babayan’s scintillating 

transcriptions for piano four hands of movements from Prokofiev’s 

Romeo and Juliet and other works. It was hailed as “the CD one has 

waited for” by Montreal’s Le Devoir, while critic Norman Lebrecht said 

it took “the piano duo to a new level,” adding, “if all music was like 

this, there would be no sorrow in the world”. His debut solo album 

for DG – a very personal selection of music by Rachmaninov, whose 

work has been central to Babayan’s life since he discovered the Second 

Piano Concerto at the age of 13 – was released in August 2020 to 

worldwide critical acclaim. 
 

Born into a musical family in Armenia, Babayan received his first piano 

lessons at the age of 6 from Luiza Markaryan, then was taught by 

pianist Georgy Saradjev, a leading representative of the St Petersburg 

school and former student of the legendary Vladimir Sofronitsky. 



Babayan subsequently studied with Lev Naumov, Vera Gornostayeva 

and Mikhail Pletnev at the Moscow Conservatory. As the Soviet Union 

collapsed in the late 1980s, he became the first artist from the USSR to 

attend international competitions without state sponsorship. 
 

Babayan made his breakthrough in 1989 with a consecutive series of 

competition victories, generating news headlines and attracting interest 

from fellow artists by winning the Robert Casadesus International 

Piano Competition (since renamed the Cleveland International Piano 

Competition), Hamamatsu International Piano Competition and 

Scottish International Piano Competition. Following his move to the 

United States, he joined CIM in 1992 as artist-in-residence. In high 

demand ever since, he has performed at such prestigious venues as 

Carnegie Hall, Wigmore Hall, Théâtre des Champs-Elyseés, 

Konzerthaus Berlin and Munich’s Prinzregententheater; appeared at 

the Salzburg, Verbier and La Roque d’Anthéron festivals; and worked 

with many of the world’s leading conductors, among them Valery 

Gergiev, Neeme Järvi, Rafael Payare, David Robertson, Tugan Sokhiev, 

Gábor Takács-Nagy, Yuri Temirkanov, Joshua Weilerstein and Nikolaj 

Znaider. 
 

~ ~ ~ 






