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Safety Measures

CIM consults the guidance of the CDC as well as state and local health
agencies, and observes the protocols of our peer schools and
presenting organizations when forming and managing COVID-19 safety
protocols. CIM proudly presents hundreds of free performances each
year, but our core mission is to serve the students and faculty who
make their artistic home within CIM’s walls. With that in mind, and
with help from the Elliott & Gail Schlang Health & Well-Being Initiative,
please note the following campus-wide policies and procedures:

e Masks (KF94, KN95, N95 or surgical) are strongly encouraged to
be worn by all persons on campus, and particularly in Mixon Hall
and Kulas Hall. However, masks are optional in all areas of the
main building.

¢ No food, drink or flash photography.

e Patrons in violation of CIM’s COVID-19 or other policies will be
asked to leave.

e Additional procedures may be required; please visit
cim.edu/safety-measures for the most current information.

About the Cleveland Institute of Music

The Cleveland Institute of Music empowers the world’s most talented
classical music students to fulfill their dreams and potential. Its
graduates command the most celebrated and revered stages in the
world as soloists, chamber musicians and ensemble members;
compose meaningful, award-winning new repertoire; and are highly
sought-after teaching artists, administrators and thought leaders. A
testament to the excellence of a CIM education, more than half of the
members of The Cleveland Orchestra are connected to CIM as
members of the faculty, alumni or both. All students benefit from
access to world-renowned visiting artists and conductors, intensive
study with CIM’s stellar faculty and the rich curriculum offered by
CIM’s partner Case Western Reserve University. CIM is an integral
part of Cleveland’s arts community, presenting nearly 350 free
performances and master classes each year on campus and at locations
throughout the region, including Severance Hall. Explore cim.edu to
learn more.
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BLUE STREAK ENSEMBLE

Tuesday, May 24, 2022
7pm | Mixon Hall

Looking Back, Looking Forward
In celebration of CIM’s 100th anniversary

Blue Streak Ensemble

Mary Kay Fink, flute, CIM faculty

Sean Gabiriel, flute, guest artist

Alex Abreu, clarinet, guest artist

Larry Herman, trumpet, guest artist

Mari Sato, violin, guest artist (BM '94), former CIM faculty

Yael Senamaud, viola, guest artist

Khari Joyner, cello, guest artist

Shuai Wang, piano (BM ’03, MM ’05, AD ’07, DMA 1 1), CIM faculty

Ernest Bloch Concertino (1950)

(1885-1977) Allegro comodo
CIM’s first musical Andante
director, 1920-25 Allegro

Mary Kay Fink, flute
Yael Senamaud, viola
Shuai Wang, piano

Keith Fitch Come soon, come soon (2000)
(b. 1966) .
CIM faculty, 2008- Khari Joyner, cello

Shuai Wang, piano

present



Missy Mazzoli

(b. 1980)
Marcel Dick
(1898-1991)

CIM faculty, 1946-91

Judd Greenstein
(b. 1979)

Lies You Can Believe In (2006)

Mari Sato, violin
Yael Senamaud, viola
Khari Joyner, cello

Intermission

Four Elegies and an Epilogue
Adagio
Allegro moderato molto appassionato
Lento sostenuto
Allegro risoluto — Adagio
Andante molto moderato

Khari Joyner, cello

Clearing, Dawn, Dance (2010)

Sean Gabriel, flute
Alex Abreu, clarinet
Larry Herman, trumpet
Mari Sato, violin

Yael Senamaud, viola
Khari Joyner, cello

Part of the 202 1-22 Kulas Visiting Artist Series,
generously supported by the Kulas Foundation.

This performance is supported in part by a generous grant

from the Bascom Little Fund.

Blue Streak Ensemble is a 501(c)(3) non-profit organization.
All donations are tax-deductible and much appreciated. You can
donate to Blue Streak by check or online: BlueStreakEnsemble.com



ABOUT THE MUSIC

Concertino Ernest Bloch

In November 1947, The Juilliard School and the League of Composers
sponsored a three-concert festival of Bloch’s music in New York’s
Carnegie Hall. As a follow up to this highly successful event, Juilliard
commissioned Bloch to write a new piece for performance by Juilliard
students. The resulting three-movement Concertino, premiered in
1950, was composed for flute, viola and string orchestra, but Bloch
also produced the chamber music version that we hear this evening for
flute, viola and piano.

The first movement, Allegro comodo, opens with a flowing section that
contrasts mildly dissonant piano chords, reminiscent of guitar
strumming, and a melody presented by the viola and then the flute.
The melody initially has a Jewish character, but it is continued and
developed beyond these roots. The opening section is followed by a
modified restatement of the opening theme. The second movement,
Andante, is in the style of a passacaglia, a form used by Bach for the
organ. The piano opens with a nine-measure modal theme in the
unusual meter of 4/2. The theme is then subjected to three variations
by all three instruments. The third movement opens with a three-
measure introduction, Allegro, for the piano. The viola announces a
gigue theme of a fugue, with the flute responding. Bloch concludes with
a tongue-in-cheek surprise, marked giocosamente (playful): the meter
changes from 4/4 to 2/4 for an unruly polka.

Come soon, come soon Keith Fitch

While escaping the millennial madness of the 1999 holiday season at a
friend's home, | came upon a book of prints by the renowned
Armenian photographer Yousef Karsh. Among the photos was a
portrait of the great English poet, W. H. Auden, taken shortly before
his death in 1973. The photo shows Auden, his features ravaged by
years of cigarettes and alcohol abuse, standing in fellow poet Stephen
Spender’s garden. Despite the toll the years of hard living have taken,
Auden appears calm and at peace — almost beatific. In the
accompanying caption, Karsh recalls that, unsatisfied with the day’s
results and desiring more time, he asked Auden if he could return later



and continue shooting. Auden, perhaps sensing his own days were
numbered, replied, “Come soon, come soon.” As | began planning a
new piece for cello and piano, Auden’s words continued to haunt me,
eventually coloring the atmosphere and mood of much of the work.

Come soon, come soon is the third in an ongoing series of works for
stringed instrument(s) and keyboard (piano, harp or percussion). The
first, in the rain-darkness (1990, violin and piano), introduced the
general characteristics of the series: an emphasis on virtuosity and
ritual, a darkly expressive palette and a combination of improvisatory
materials with those that are conventionally notated. This was
followed by Todestanzen (1992, viola and percussion), To sleep, to
dream (2001, piano quintet) and, most recently, Echoes of Orpheus
(2019, solo cello, harp, piano and percussion), a sort of reimagining of
Come soon, come soon twenty years later.

The work is primarily lyric and expressive in character, favoring the
songful nature of the instrument over that which is more obviously
virtuosic. The opening soliloquy (improvisando) introduces most of the
motivic cells upon which the majority of the melodic and harmonic
materials in the work are based. What follows is essentially a loose
series of lyric variations, culminating in an almost ecstatic closing
statement in the instrument’s uppermost register. Come soon, come
soon was composed during the summer of 2000 for the cellist Barbara
Stein Mallow and is dedicated to her “in recognition of her inspiring
teaching, profound musicianship and unending support.”

Come soon, come soon was first performed by cellist Barbara Stein
Mallow and pianist Tatjana Rankovich on February 14, 2002, at the
Mannes College of Music, New York City.

Lies You Can Believe In Missy Mazzoli

Lies You Can Believe In, for string trio, was commissioned by Milwaukee-
based ensemble Present Music. The “lies” in the title are not untruths
and instead refer to the old-fashioned word for an improvised and
embellished story. This type of lie is not malicious; the process of
invention and the telling of the tale are ultimately more important than
the truth behind the account. In this piece | created my own “lie,” an
invented and embellished urban folk music. The strings tell an
improvisatory tale, touching upon the violence, energy, mania and rare
moments of calm one finds in a city. This piece is inspired as much by



modern gypsy music, punk and electronica as it is by traditional
Bulgarian and Romanian folk music. Many thanks to Present Music for
engendering and inspiring this piece.

Four Elegies and an Epilogue Marcel Dick

“For Joy and Mike, February 6, 1949,” the present five pieces were
published in Philadelphia in 1961 and first performed by Lorne Munroe.
Allowing for pitch and phrase repetitions, the Elegies are serially unified
by a tone-row on the notes F — G-flat — B-flat - C — G — B — C-sharp —
E — D — E-flat — A — G-sharp: No. |, prime form; No. 2, retrograde
inversion; No. 3, retrograde form; No. 4, inversion. Segments and
intervallic sub-references link the chromatically freer Epilogue.

Clearing, Dawn, Dance Judd Greenstein

Clearing, Dawn, Dance was written specifically for the six virtuoso
musicians of yMusic, who commissioned this work for their debut
album, Beautiful Mechanical. It’s a piece that tries to take advantage of
their unique skills and personalities; they are a chamber group that can
behave as a tight, seamless ensemble, but they also embrace and even
flaunt their individual personalities within the group. That's a rare
combination and it was a pleasure to write this piece for them, and to
have them truly make it their own.

ABOUT THE COMPOSERS

Ernest Bloch was Swiss by birth, American by adoption and Jewish by
religion, and all three of these circumstances strongly influenced the
shaping of his musical personality. He spent the first 36 years of his life
in Switzerland, working in his family’s small watch retailing business in
Geneva until he could establish himself as a composer, teacher and
conductor. Meanwhile, he studied under some of Europe’s leading
musicians, absorbing the ferment that pervaded European music in the
years before World War I. In 1916 Bloch migrated to the US, where



he soon earned a reputation as a composer and teacher. His music
was played in Boston and New York, and he also became the first
musical director at CIM from 1920 to 1925. Returning to Europe in
1930, he settled permanently in the US in 1939 with the outbreak of
World War Il. Until 1952, he taught at the University of California
(Berkeley). He then “retired” to Agate Beach, Oregon, but he
continued to exercise a major influence on young composers through
master classes and lectures.

Today Bloch is perhaps best known for his music of Jewish character,
particularly his rhapsody for cello and orchestra, Schelomo; his violin
suite, Baal Shem; and his Avodath Hakodesh (Sacred Service). However,
two-thirds of his output was music of a more abstract nature, blending
a range of American and European as well as Jewish influences. In late
Romantic style and harmony, the music also reflects Bloch’s life-long
interest in the music of Bach. Bloch was so admired in his heyday that
many considered him the fourth ‘B’ after Bach, Beethoven and Brahms.
He was one of the most original composers of the 20th century whose
music, whilst intellectually challenging, was accessible to a wide
audience.

Marcel Dick provided Cleveland with a link to the Austrian musician
Arnold Schoenberg, as head of the advanced theory and composition
department at CIM. A great-nephew of Hungarian violinist Edward
Remenyi, Dick was born in Miskolc, Hungary, and studied under
composer Zoltan Kodaly at the Royal Academy of Music in Budapest.
After serving in the Austrian army during World War |, he became a
member of the Kolisch String Quartet and first violist of the Vienna
Symphony. He lived for nearly two years in the same apartment
building with Schoenberg and participated in the world premiere of the
latter’s Serenade. Dick came to the US in 1934, about the same time
that he married Ann Weil. He became principal violist of the Detroit
Symphony and served The Cleveland Orchestra in the same capacity
from 1943-49. He began teaching at CIM in 1946, becoming head of
composition two years later. Among his students were Donald Erb and
Hale Smith. In his own works, Dick exemplified the |2-tone serial
techniques of Schoenberg. His Symphony was performed by The
Cleveland Orchestra under Dimitri Mitropoulos in 1950 and Dick
himself led the orchestra in his Capriccio for Orchestra in 1957 and the
Adagio and Rondo for Orchestra in 1963. In 1962 he received the



Cleveland Arts Prize for Music. Although he gave up the chairmanship
at CIM in 1973, he continued to teach and compose. A volume of
essays, Studies in the Schoenbergian Movement in Vienna and the United
States, was published in his honor by colleagues and former students in
1990.

Keith Fitch currently heads the composition department and holds
the Vincent K. and Edith H. Smith Chair in Composition at CIM, where
he also directs the CIM New Music Ensemble. Called “gloriously
luminous” by The Philadelphia Inquirer, his music has been consistently
noted for its eloquence, expressivity, dramatic sense of musical
narrative and unique sense of color and sonority. Reviewing a
performance of his work Totem by Wolfgang Sawallisch and The
Philadelphia Orchestra (chosen by Maestro Sawallisch to celebrate the
orchestra’s centennial), The Wall Street Journal praised “the sheer
concentration of his writing, and its power to express a complex,
unseen presence shaping the course of musical events.” The American
Academy of Arts and Letters has said, “[his] music reveals an individual
landscape that concentrates on unusual textures and sounds — all
within a strong narrative that drives towards a rich and powerful
conclusion.” His works have been performed throughout the US,
Europe and Asia by such ensembles and soloists as The Philadelphia
Orchestra, American Composers Orchestra, League of Composers
Orchestra, Chamber Music Society of Lincoln Center, St. Luke’s
Chamber Ensemble, Colorado Quartet, Da Capo Chamber Players,
percussionist James Preiss, harpist Yolanda Kondonassis and guitarist
Jason Vieaux, and many others. His music has been heard at the
Norfolk Chamber Music Festival, June in Buffalo Festival, Atlantic
Center for the Arts and New York’s Carnegie and Merkin halls, among
others, as well as in university settings nationwide. Recent works
include Knock on Wood for the harp/guitar duo of Yolanda Kondonassis
and Jason Vieaux; Cascade, a fanfare commissioned by Cleveland’s
Museum of Contemporary Art for the inauguration of their new
building; In Memory, commissioned by the League of Composers
Orchestra; Piano Quartet, “Last Words™; The Range of Light, a setting of
texts by John Muir, commissioned by the Rocky Ridge Music Center to
celebrate its seventy-fifth anniversary; and Three English Sonnets, a solo
flute work for Joshua Smith, principal flute of The Cleveland
Orchestra.



A native of Indiana, Fitch began composing at age 8 and began formal
musical training on the double bass at age | |. While still in high school,
he received his first professional orchestral performance. He attended
the Indiana University School of Music, where he studied composition
with Frederick Fox, Eugene O’Brien and Claude Baker; double bass
with Bruce Bransby and Murray Grodner; and chamber music with
Rostislav Dubinsky, founder of the Borodin Quartet. He also counts
Donald Erb and Joan Tower among his compositional mentors. Among
his many awards are three each from ASCAP and National Society of
Arts and Letters, an Individual Artist Grant from the Indiana Arts
Commission and National Endowment for the Arts, a Fromm Music
Foundation Commission, two Individual Excellence Awards from the
Ohio Arts Council, a Copland House Residency Award and the 2016
Walter Hinrichsen Award from the American Academy of Arts and
Letters. He has enjoyed multiple residencies at The MacDowell
Colony and Virginia Center for the Creative Arts, as well as at Yaddo,
The Charles Ives Center for American Music and Atlantic Center for
the Arts, and he has twice served as resident composer and faculty at
the Chamber Music Conference and Composers’ Forum of the East.
Highly regarded as a teacher, chamber music coach and conductor of
new music, he has taught at Indiana University, Bard College and for
eleven years served on the faculty of the Mannes College of Music. He
frequently appears as guest composer at colleges and universities
nationwide, and his students regularly win awards from such
prestigious organizations as ASCAP, BMI, American Academy of Arts
and Letters and Fulbright Foundation, as well as attending leading
summer festivals around the world. A passionate advocate for new
music, for five years, he curated a concert series at Cleveland’s
Museum of Contemporary Art, and he has mentored such ensembles
as FiveOne Experimental Orchestra and Ars Futura ensemble, as well
as individual members of leading new music ensembles throughout the
country. Not one to avoid controversy, in 2014, he organized and co-
authored an open letter that took to task The Cleveland Orchestra for
failing to program works by American composers. That letter went
viral, gaining national attention and re-igniting a conversation about the
place of American music on our nation’s orchestral programs. Equally
adept working behind the scenes, he also guided pianist Daniil
Trifonov, the 2011 Tchaikovsky Competition gold medalist, in the
composition and world premiere of Trifonov’s first piano concerto. In
June 2015, he joined the faculty at the Rocky Ridge Music Center as
composer-in-residence and director of the Young Artist Seminar in



Comeposition. His music is published by Non Sequitur Music and
Edition Peters and appears on Azica Records and Naxos Digital. He
joined the CIM faculty in 2008.

Judd Greenstein is a composer of structurally complex, viscerally
engaging works for varied instrumentation. A passionate advocate for
the independent new music community across the US, much of
Greenstein’s work is written for the virtuosic ensembles and solo
performers who make up that community and is tailored to their
specific talents and abilities.

Greenstein’s philosophy as both a composer and a curator involves
music that is an organic blend of multiple styles, sounds and
instruments, open to all influences. Standout groups that reflect this
polyglot sensibility, including yMusic, Roomful of Teeth and NOW
Ensemble, all counted Greenstein among their earliest commissions
and continue to perform his work to this day. As a national and
international audience has taken notice of these and other like-minded
artists, Greenstein has been increasingly in demand as a composer for
the orchestra and the stage, with recent commissions from the
Minnesota Orchestra, Lucerne Festival and North Carolina Symphony,
among many others. Recent projects attest to the diversity of
Greenstein’s output: an orchestral song cycle for indie rock vocalist
DM Stith, an opera about Robert Moses and Jane Jacobs, a ballet score
for Isabella Boylston and choreographer Gemma Bond, and a flute
concerto for Alex Sopp and the Knights. In 2020, Greenstein will be re
-launching The Yehudim, an ensemble of singers, percussionists,
keyboards and guitars that explores Biblical subjects through a
contemporary lens.

In addition to his work as a composer, Greenstein is active as a
promoter of new music in New York and around the world. He is the
co-director of New Amsterdam Records, an artists’ service
organization that supports post-genre musicians in developing their
most personal new projects. He is the curator of the Ecstatic Music
Festival in New York’s Merkin Hall, an annual showcase of new
collaborative concerts between artists from different musical worlds,
and he is a founding member of NOW Ensemble, the composer/
performer collective that develops new chamber music for their
idiosyncratic instrumentation. He also co-curates the Apples & Olives



festival in Zurich, Switzerland, helping to bring to Europe the post-
genre ethos of the Ecstatic Music Festival and New Amsterdam.

Greenstein has received degrees from Williams College, Yale School
of Music and Princeton University, and has received fellowships from
the Tanglewood Music Center, Bang on a Can Summer Institute, Six
Points Fellowship for Emerging Jewish Artists and Sundance New
Frontier Story Lab.

Recently deemed “one of the more consistently inventive, surprising
composers now working in New York” (NY Times), “Brooklyn’s post-
millennial Mozart” (Time Out NY) and praised for her ‘“apocalyptic
imagination” (Alex Ross, The New Yorker), Missy Mazzoli has had her
music performed by the Kronos Quartet, LA Opera, eighth blackbird,
BBC Symphony, Minnesota Orchestra, Scottish Opera and many
others. In 2018 she became, along with Jeanine Tesori, one of the first
women to receive a main stage commission from the Metropolitan
Opera and was nominated for a Grammy award in the category of
Best Classical Composition. She is currently the Mead Composer-in-
Residence at the Chicago Symphony Orchestra and from 2012-15 was
composer-in-residence with Opera Philadelphia. Her 2018 opera
Proving Up, created with longtime collaborator and librettist Royce
Vavrek and based on a short story by Karen Russell, is a surreal
commentary on the American dream. It was commissioned and
premiered by Washington National Opera, Opera Omaha and Miller
Theatre, and was deemed “harrowing... a true opera for its time” by
the Woashington Post. Her 2016 opera Breaking the Waves,
commissioned by Opera Philadelphia and Beth Morrison Projects, was
called “one of the best 2Ist-century American operas yet” by Opera
News. Breaking the Waves received its European premiere at the 2019
Edinburgh Festival; future performances are planned at LA Opera,
Houston Grand Opera and the Adelaide Festival. Her next opera, The
Listeners, premiered in 2021 at the Norwegian National Opera and
Opera Philadelphia. In 2016, Mazzoli and composer Ellen Reid founded
Luna Lab, a mentorship program for young female composers created
in partnership with the Kaufman Music Center. Her works are
published by G. Schirmer.



ABOUT THE PERFORMERS

Alex Abreu is a recent graduate of Oberlin Conservatory, where he
studied with Richard Hawkins to earn a Bachelor of Music in clarinet
performance with a concentration in arts administration and
leadership. During the past school year, Abreu remained in Oberlin to
work as the Conservatory’s interim operations & ensemble personnel
manager. He maintains an active performance role in the Cleveland
area, having recently played with groups such as the Cleveland Pops
Orchestra, Firelands Symphony Orchestra and BlueWater Chamber
Orchestra. Some of his favorite projects undertaken while a student at
Oberlin include recording Elizabeth Ogonek’s The Water Cantos and
performing as bass clarinet soloist on Michael Frazier’s Panels with the
Oberlin Percussion Group. Abreu is looking forward to teaching young
clarinetists at Sitka Fine Arts Camp this summer.

~ o~ o~

Mary Kay Fink joined The Cleveland Orchestra’s flute section in
1990 and made her Cleveland Orchestra debut as piccolo soloist in
Vivaldi’s Concerto in A minor at the 1994 Blossom Festival. She has
since performed as piccolo soloist with the Orchestra at Severance
Hall and Blossom Festival. In May 1999, she was a flute soloist in
Nicolas Underhill’s Aspirant Variations, alongside her colleagues in the
Orchestra’s flute section. Her most recent solo appearance was in
April 2005, performing Bruce Broughton’s Piccolo Concerto.

Born in Milwaukee, Wisconsin, Fink began playing piano at the age of 6
and flute at age 10. She holds a Bachelor of Music degree from the
Oberlin Conservatory of Music, where she studied with Robert
Willoughby and a Master of Music degree from The Juilliard School,
where she studied with Julius Baker and Paula Robison. Fink has also
studied with avant-garde flutist-composer Robert Dick. She was
awarded first prize in the 1986 National Flute Association Young Artist
Competition. The following year, the Association sponsored her
formal debut recital at Carnegie Hall’s Weill Recital Hall.

Before coming to Cleveland, Fink was a member of the New Jersey
Symphony Orchestra; the Madison Symphony, where she was principal
flute; and the New York Philharmonic, where she was acting piccolo.
She has appeared as a soloist with the Bismarck Symphony, Concert
Artists of Baltimore, Madison Symphony, Milwaukee Symphony



Orchestra (as a youth soloist), New Jersey Symphony and Ohio
Chamber Orchestra. During a recent sabbatical, Fink performed as a
substitute with the San Francisco Symphony, Minnesota Orchestra and
Milwaukee Symphony. She also performed at the 2007 National Flute
Association Convention in Albuquerque, New Mexico, marking her
fifth invited appearance at a National Flute Association convention.

Fink teaches flute and piccolo at CIM and privately. She has given
piccolo master classes at CIM, among other colleges and universities,
and has been both a guest artist and full-time faculty member at the
Allegheny Summer Music Festival in Pennsylvania. Fink has studied the
baroque flute and Chinese bamboo flute. She plays a Powell piccolo
and flute. Fink is a member of the Cleveland Chamber Collective and
performs in solo and chamber music recitals throughout the Cleveland
area, often with her husband, pianist and composer Nicolas Underhill.
Fink and her husband have a daughter, Jane.

~ o~ o~

Flutist Sean Gabriel earned performance degrees from Baldwin
Wallace Conservatory of Music and Indiana University School of Music.
His principal teachers were William Hebert and James Pellerite.
Gabriel began his performing career in the 1980s with the Ohio
Chamber Orchestra and Cleveland Ballet Orchestra. Currently,
Gabriel is the principal flutist of the Blue Water Chamber Orchestra
and Cleveland Chamber Symphony, Cleveland’s award-winning new
music ensemble. With this group he has taken part in dozens of world
premiere performances and recordings including a Grammy award-
winning recording of Olivier Messiaen’s Oiseaux Exotiques featuring
pianist Angelin Chang. Gabriel has been a member of the Erie
Philharmonic for two decades and was the principal flutist of the
Opera Cleveland Orchestra from 2002-10. He has also been a
member of the Akron Symphony and performs regularly with the Bach
Festival Chamber Orchestra of Baldwin Wallace University.

Gabriel serves on the music faculties of Baldwin Wallace University
and Cleveland State University, where he is a frequent recitalist in both
solo and chamber music programs. He enjoys bringing rarely heard
repertoire to the concert stage and has been an eager supporter of
local composers in premiering new works. Gabriel is proud to be a
member of the No Exit ensemble, to further the promotion of new
music in the Cleveland area and beyond. Gabriel’s strong interest in



music history has led to his appointment on the advisory board of the
Riemenschneider Bach Institute at Baldwin Wallace University where
he has presented a series of recitals featuring the complete flute
sonatas of ].S. Bach. Gabriel has also given lectures on music history at
Cleveland area high schools.

Trumpeter Larry Herman holds a Bachelor of Music Education
degree and a Master of Music Performance degree from the Indiana
University Jacobs School of Music where he was nominated for both a
Performer’s Certificate and Brass Fellowship. His primary trumpet
teachers have been Wayne Miller, Charles Gorham and Edwin Betts.
He has himself served on the faculty at Indiana University, Interlochen
Arts Academy, Western Carolina University, National Music Camp at
Interlochen and Oberlin Conservatory of Music. In addition, he was
appointed guest lecturer in trumpet at the University of Akron in
2008, and he has since given master classes at Keene State College in
New Hampshire and Ft. Lewis College in Colorado.

Herman currently performs regularly with the Canton Symphony,
Akron Symphony, Sarasota Opera Orchestra and Cleveland Pops
Orchestra. He has also performed with The Cleveland Orchestra,
CityMusic  Cleveland, Bluewater Chamber Orchestra, Erie
Philharmonic and Blossom Festival Band. He has held principal trumpet
positions with the Owensboro (KY), Asheville (NC) and Midland (Ml)
symphony orchestras, and is a former member of the Fort Wayne
Philharmonic, Northwood Orchestra, Tower Brass Quintet,
Indianapolis Symphonic Winds, Disneyland Band and Cleveland Jazz
Orchestra. In recent years, Herman has played principal or lead
trumpet for the Hollywood Festival Orchestra’s tour of Taiwan,
Sigmund Romberg Orchestra’s US holiday tour, the Handel’s Messiah
Rocks inaugural national tour, singer/actress Idina Menzel’s national
tour and Mannheim Steamroller’s 2019 and 2021 holiday tours. He has
also played in the pit for numerous productions at Cleveland’s
Playhouse Square and in the horn section for such recording artists as
Frankie Valli, The Buckinghams, Sonny Geraci and the Outsiders, Spiral
Starecase and Detroit’s A Motown Christmas. In addition to his music
degrees, Herman has a master’s degree in business from Bowling
Green State University and has held marketing and public relations
directorships with the Fort Wayne Philharmonic, Indiana University
Auditorium Series and Oberlin Conservatory of Music.



Described by the New York Classical Review as “one of the most
exciting young musicians on the classical scene,” Dr. Khari Joyner has
a following both nationally and abroad as a versatile concert cellist,
chamber musician and ambassador for the arts. He has made
numerous guest appearances with orchestras and ensembles across
the world, including two recent performances of both Saint-Saéns’
Cello Concerto No. | and Tchaikovsky’s Variations on a Rococo
Theme with the Atlanta Symphony Orchestra, which received rave
reviews. In addition, he has given many cello master classes and
lectures at notable institutions, including SUNY Fredonia, Oberlin
Conservatory and Clayton State University. Furthermore, Joyner
received the 2017-18 career grant from the Leonore Annenberg
Fellowship Fund, which nominates and endows a select number of
gifted artists with generous funding to further their careers. Joyner has
also performed for Presidents Bill Clinton and Barack Obama, the
latter for which he gave a private performance in the Oval Office. A
passionate advocate for the music of the 2Ist century, Joyner has
collaborated and given performances of works by major composers
including Tyshawn Sorey, Carman Moore, Kaija Saariaho and Magnus
Lindberg, among many others. An active chamber musician and one of
the founding members of the Altezza Piano Trio, Joyner has given
performances as a guest at the Ritz Chamber Players, Chamber Music
Society of Central Virginia, Highlands-Cashiers Chamber Music
Festival, Fontainbleau Music Festival and on WQXR as a part of the
Midday Masterpieces series. A graduate of Juilliard’s prestigious Doctor
of Musical Arts program, he has had teaching affiliations with Columbia
University, Sarah Lawrence College and recently joined the faculty at
Mannes Prep. He also pursued a mathematics concentration in an
exchange program with Columbia University, while studying in
Juilliard’s Accelerated BM/MM program. Joyner actively collaborates
across genres with many choreographers, actors and jazz musicians,
and was recently featured as a guest artist for Dance Theater of
Harlem and on NPR’s Tiny Desk with Sudan Archives.

Violinist Mari Sato has enjoyed a rich and varied career as a chamber
musician based in Cleveland. For 24 years, she was the second violinist
of the award-winning Cavani String Quartet. During her tenure with



the Cavani Quartet, Sato gave concerts on major series, including
Carnegie Hall, Corcoran Gallery of Art, Festival de L’'Epau in France
and the Honolulu Chamber Music Society. Sato is honored to have
collaborated with many distinguished artists including members of the
Cleveland, Juilliard, Emerson and St. Lawrence string quartets, the
Weilerstein Trio and ltzhak Perlman. Music festival appearances and
residencies include Aspen Music Festival, New World Symphony,
Norfolk Chamber Music Festival, Kneisel Hall Chamber Music Festival,
Interlochen Center for the Arts, Perlman Music Program,
ChamberFest Cleveland and Encore Chamber Music. Formerly on
faculty at CIM from 1995-2018, Sato is now coaching chamber music at
the Oberlin Conservatory.

French-born violist Yael Senamaud was a member of the Chamber
Orchestra of Paris and Palau De Les Artes Reina Sofia Opera in
Valencia, Spain. She also taught the viola as a professor in the Paris
region conservatory system. In addition, Senamaud performed with the
Orchestra of Paris, National Opera and Radio France Orchestra. An
avid chamber musician, she was a founding member of the Alizes
Quartet and Trio Interlude (flute, viola and harp.) Senamaud
performed contemporary music with the Ensemble Intercontemporain
under the baton of Pierre Boulez. A graduate of France’s National
Conservatory of Music and Dance and Peabody Conservatory, she
studied the viola with Bruno Pasquier and Paul Coletti. Since her
arrival in the US, Senamaud has played with the Cincinnati Symphony
Orchestra, Dayton Philharmonic Orchestra and Concert Nova, among
other orchestras and ensembles. She currently serves as principal
violist of the Kentucky Symphony Orchestra and Springfield Symphony
Orchestra (OH), and plays with the Southwest Florida Symphony
Orchestra and ProMusica (Columbus, Ohio). In France, Senamaud
studied the Baroque violin with Patrick Bismuth and enjoyed
performing on the baroque violin, viola and viola d'amore since then.
She has continued performing in the US with Generation Harmonique,
Catacoustic Consort, Collegium Cincinnati and Indianapolis Baroque
Orchestra. This past summer, Senamaud was a recipient of the
Catacoustic Consort Grant and participated in the Baroque
Performance Institute program at Oberlin College. Senamaud resides
in Cincinnati, Ohio, with her family.



Born in Tianjin, China, Dr. Shuai Wang was welcomed with a full
scholarship to the US at age 14 to study piano at the Interlochen Arts
Academy in Michigan. Her studies continued with training at CIM
where she subsequently earned dual master’s degrees in piano
performance and collaborative piano, as well as an Artist Diploma in
collaborative piano and a DMA in piano performance. Wang is
recognized as an accomplished soloist, recitalist and chamber musician
and has performed extensively in major venues such as Lincoln Center,
Merkin Hall and Symphony Space in New York; the Kennedy Center
and Phillips Collection in Washington, DC; the Dame Myra Hess
Concert Series in Chicago; and the Gardner Museum in Boston. She
has toured regularly throughout China and Europe, and has been
regularly featured in radio broadcasts throughout the country. Wang is
also a well-known advocate for contemporary music. In that capacity,
she has collaborated with many well-known composers, including
David Lang, Yehudi Wyner, Andrew Rindfleisch, Robert Paterson,
Claude Baker, Margaret Brouwer, Victoria Bond, Keith Fitch and Greg
D’Alessio. She is also the founder and artistic director of the Ars
Futura Ensemble, a mixed chamber ensemble of six players. Wang has
been the recipient of both the Rubinstein Memorial Award and the
Milton Salkin Piano Award and is currently a faculty member at CIM,
Interlochen Arts Camp and InterHarmony International Music Festival.
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